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INTRODUCTION
This report presents the findings of an architectural survey of the Hillsboro Central Business
District. The city of Hillsboro is located in Montgomery County, in south-central Illinois. It
serves as the county seat and has a population of approximately 6,200, making it the secondlargest community in Montgomery County. The architectural survey of the Hillsboro Central
Business District was driven by the construction of a new building for the Hillsboro National
Bank on the 200 block of South Main Street in Hillsboro in 2013-2014. Construction of the new
bank resulted in the demolition of the Walker Building, which had previously been cited as
architecturally significant by the Illinois Historic Structures Survey and was located within the
Hillsboro Historic District. Demolition of the Walker Building fell under purview of the Historic
Preservation Act of 1966 (36 C.F.R. § 800.16[d], as amended). In order to mitigate the loss of
this historic structure, the Office of the Comptroller of the Currency (OCC), in cooperation with
the Hillsboro National Bank and in consultation with the Illinois Historic Preservation Agency
(IHPA), signed a Memorandum of Agreement under which the bank agreed to fund an intensive
architectural survey of the central business district. The survey encompassed much of the
previously established local historic district, as well as adjoining blocks to the south. The field
component of the survey was initiated in December 2014, and report production carried over into
2015.
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SURVEY AREA

Figure 1. United States Geological Survey topographic map showing the location and
limits of the Hillsboro Central Business District architectural survey (USGS, Hillsboro, IL
Quadrangle 1974).
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METHODOLOGY
The objective of the Hillsboro Central Business District survey was to inventory the properties
within the survey area and provide basic architectural descriptions supplemented with
background historical research for the various properties. A secondary goal of the project was to
identify potentially significant structures and make recommendations for both local landmark
and National Register of Historic Places designations. All work was conducted according to the
Secretary of the Interior’s Standards and Guidelines as well as the Illinois Historic Preservation
Agency’s guidelines “How to Conduct a Local Survey of Architectural and/or Historic
Resources.”
Prior to initiating the field survey, preliminary documentary research on the project area was
conducted so that the surveyors could familiarize themselves with the area. A key component to
the documentary research involved consulting Sanborn fire insurance maps for Hillsboro. Seven
sets of Sanborn maps are available for the project area, covering the period 1886-1942 (with
publications dates of 1886, 1893, 1899, 1906, 1912, 1923, and 1942). Copies of the maps were
obtained from the Illinois State Library in Springfield. Published county and city histories also
were consulted, along with historic county atlases. Additionally, other survey data such as
National Register of Historic Places nomination forms and the Illinois Historic Structures Survey
also were consulted at this time—information that was obtained from the Historic Architectural
and Archaeological Resource Geographic Information System (HAARGIS), an on-line resources
administered by the IHPA. Another resource utilized for the documentary research was
Hillsboro city directories, three of which (published in 1912, 1926, 1930) are available on-line
through Ancestry.com. The Historical Society of Montgomery County’s web page proved an
essential resource throughout the project, particularly in respect to obtaining historic photographs
of buildings in the project area.
The field survey involved taking photographs of and notes on individual properties within the
project area. All primary structures located within the project area (not including garages and
other outbuildings) determined by the field surveyor to be at least 50 years of age were
photographed and detailed inventory forms were completed for each structure. Buildings with
multiple storefronts were treated as a single property, regardless of whether the storefronts
currently are under separate ownership (as is the case in several instances); this was done to
reflect “as built” conditions. Photographs and less-detailed inventory forms also were filled out
for all primary buildings that were determined to be less than fifty years old in order to provide a
sampling of the modern construction that has impacted the historical integrity of the
neighborhood. As such, all primary buildings within the project area were photographed; the
resulting collection of photographs documents the entirety of the neighborhood at this point in
time (2015). Each building was photographed using a Nikon D40 digital camera with a 6.1
megapixel resolution. At least one digital photograph of each property was incorporated
electronically into an 8 ½”x11” descriptive inventory form. Supplemental sheets were added to
many inventory forms in order to allow the inclusion of additional images of the building
illustrating existing conditions, along with historic photographs in some instances.
Each inventory form describes the structure’s common name, legal location, street address,
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physical characteristics (such as function, wall construction, foundation material, roof type, plan
shape, number of stories, siding material, and type of windows), ornamentation, integrity,
historical documentation, the builder or architect (if known), representation on previous surveys
(such as the National Register of Historic Places and Illinois Historic Structures Survey), general
comments about the building, as well as photographic information (digital image file name), and
the potential significance of the building. Additionally, the presence of outbuildings was also
noted and briefly described. The inventory forms are designed to be a work in progress, as it was
not possible to conduct in-depth research all of the properties within the project area. As such,
some forms note that further research is warranted, and it is hoped, that the forms will be added
to over the years.
The survey form also discusses the integrity of the building documented on that particular form.
Generally, the assessment of the building’s integrity took into consideration the amount of
alteration and/or change that the building had undergone over the years. Unfortunately, the
surveyor was only able to assess the integrity of the building’s exterior. Due to the
overwhelming commercial character of the project area, particular emphasis was placed on the
integrity of a building’s façade when assessing integrity. If the building was little changed from
its original appearance or remained in an historic (i.e. pre-1965) condition, its integrity was
ranked EXCELLENT. If the structure had lost some of its ornamentation or had had
replacement windows installed, and yet maintained its original form and window/door
configuration and had a relatively intact historic storefront, we ranked the building as having
GOOD integrity. Buildings that had been remodeled to a greater extent—including the minor
reconfiguration of door or window openings, a major reconfiguration of the storefront, or the
presence of a modern rear addition—but still retained their essential form and their historic
appearance on their upper floors were rated as having FAIR integrity. If the building’s original
form had been significantly compromised through the construction of large or prominent
additions, heavy alteration of window and doors openings, or major alteration of the facade, the
property generally was ranked as having POOR integrity. Categorizing the buildings into four
integrity classes was very difficult in some cases, particularly in respect to segregating “good”
and “fair” integrity. The ultimate decision on integrity categorization was driven by a sense of
proportion. Major alterations to a commercial building’s first-story-level storefront was deemed
to have less of an impact on the building’s integrity if the upper stories still had a considerable
amount of historic decorative detail remaining intact. The buildings illustrated in Figure 2 help
emphasize the differences in the four integrity categories applied to the Hillsboro Central
Business District.
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Excellent

Good

Fair

Poor

Figure 2. Representative examples of the four integrity classifications used during the architectural survey of the Hillsboro
Central Business District. From left to right, the buildings illustrated are 114 East Wood, 301 South Main, 217 South Main,
and 107 South Main streets.
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PREVIOUS ARCHITECTURAL RESEARCH
There has been no intensive architectural survey in Hillsboro prior to the one for the central
business district detailed in this report. However, Hillsboro was covered by the Illinois Historic
Structures Survey, which was statewide survey conducted between 1971 and 1975 of
communities with populations over 500. The Illinois Historic Structures Survey was not
comprehensive in scope and recorded only those buildings and structures that were considered
architecturally interesting or recognized as historically significant by the surveyors. A total of
eighty-seven properties in Hillsboro were documented by this survey (Sprague 1973;
HAARGIS). Eleven of these properties were located within the current project area, nine of
which still remain extant (see Table 1 below).
In the years that followed, four separate properties in Hillsboro were nominated to and ultimately
listed on the National Register of Historic Places (see Table 2). The first of these was the
George Blackman House, at 905 South Main Street, which was listed on the National Register in
1980. It was followed by the Hayward Hill House at 540 South Main Street, listed in 1986, and
the Freeman-Brewer-Sawyer House at 532 South Main Street, which was listed in 1992. All
three dwellings cited were listed on the National Register in recognition of their historic
significance under Criterion C (architecture). None are located within the current project area.
The fourth property listed to date in Hillsboro—the Montgomery County Courthouse—is located
within the project area. The courthouse was listed on the National Register in 1994 under
Criterion A (social history), in recognition of its significance in respect to local politics and
government.
On July 13, 2010, the City of Hillsboro adopted an ordinance creating a historic preservation
ordinance and a local historic preservation committee (Hillsboro Ordinance 1514). Early in
2012, the Historic Preservation Committee outlined plans for the creation of a Hillsboro Historic
District focused around the central business district. Subsequent discussions led to inclusion of
four historic properties located adjacent to one another on South Main Street (but separate from
the core district) within the proposed boundaries for the historic district—two of these being the
Hayward Hill and Freeman-Brewer-Sawyer houses, previously listed on the National Register.
A public meeting regarding the creation the proposed historic district was held on April 30,
2012, during which the Historic Preservation Committee emphasized the “desire to protect the
early architectural history of Hillsboro, particularly that of the boom period of the late 1800’s
and early 1900’s” (Hillsboro Historic Preservation Committee Minutes January-April 2012). No
inventory forms were prepared for individual properties located within the proposed historic
district.
On May 22, 2012, the City of Hillsboro approved the creation of the Hillsboro Historic District.
The historic district, as presently defined, consists of two parcels. Parcel I encompasses: Wood
Street on the south between Berry and Hamilton; east of Hamilton Street (State Route 127)
between Wood and West Seward; west of Berry Street between Wood and Church Street; north
of Church Street between Berry and Broad Street; west of Broad Street between Church and
Wait Street (behind Red Rooster Inn); south of Wait Street between Broad and North Main
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Street to West Seward Street (including Courthouse Square). Parcel II of the historic district
includes the four adjacent properties at 532, 540, 548, and 600 South Main Street (Hillsboro
Ordinance 1560). The architectural survey of Hillsboro’s central business district encompassed
the entirety of Parcel I of the city’s existing historic district but not Parcel II.

Table 1
Properties in Survey Area Documented by
Illinois Historic Structures Survey (1973)
NAME
Montgomery County Courthouse
Kinkead Building
National Bank
Walker Building
Frey/Yoffe/Heselov Building
Corner Block
Opera House/Odd Fellows Hall
First Presbyterian Church
U. S. Post Office

ADDRESS
Courthouse Square
100 South Main Street
102-106 South Main Street
200 South Main Street
232-234 South Main Street
235-237 South Main Street
301 South Main Street
320-324 South Main Street
401 South Main Street
506 South Main Street
120 West Wood Street

HAARGIS No.
2011174
109150
109033
109068
109188
109075
109151
109080
109079
109152
109077

EXTANT
Yes
Yes
Yes
No
No
Yes
Yes
Yes
Yes
Yes
Yes

Table 2
National Register of Historic Places
Properties in Hillsboro
NAME
Montgomery County Courthouse
Freeman-Brewer-Sawyer House
Hayward Hill House
George Blackman House

ADDRESS
Courthouse Square
532 South Main Street
540 South Main Street
904 South Main Street

LISTED
1994
1992
1980
1986

CRITERION
A
C
C
C

7

Figure 3. Photographs of houses included in Parcel II of Hillsboro’s local historic district.
(TOP) The Freeman-Brewer-Sawyer House at 532 South Main Street, which was listed on
the National Register of Historic Places in 1992. (MIDDLE) The Hayward Hill House,
listed in the National Register in 1980. (BOTTOM) The residences at 548 and 560 South
Main Street. None of these properties were included in the present survey.
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HISTORICAL CONTEXT
Early Settlement of Montgomery County
Montgomery County is located in south-central Illinois, approximately half way between
Springfield and the greater East St. Louis/St. Louis metropolitan area. The county is bordered on
the north by Sangamon and Christian Counties, on the east by Fayette and Shelby Counties, on
the south by Bond and Madison Counties, and on the west by Macoupin County. Located in an
upland setting, the western portion of the county is drained by Shoal Creek, and the eastern
portion of the county is drained by the East Fork Shoal Creek—both tributaries of the Kaskaskia
River.
European-American settlement in what is now Montgomery County began in the middle 1810s,
following the conclusion of the War of 1812. Settlement in Illinois prior to this date had
primarily been concentrated in the American Bottom region of southwestern Illinois, with
additional pockets of settlements scattered around the southern part of the state. The majority of
the settlement at this time was in close proximity to the major river valleys located within the
state and/or along the limited number of overland roads connecting these primary settlement
areas. Early roads from this era connected the American Bottom with the Wabash Valley and
Ohio River, as well as the upper reaches of the Illinois River Valley. Additional roads (or trails)
probably connected Wabash Valley with central Sangamon River valley and upper Illinois River
valley at, or near, present-day Peoria.
By the middle to late 1810s, initial European-American settlement in what was to become
Montgomery County began to occur. Although fairly well removed from the major river
corridors, the western section of the county was strategically located along the route of a major
north/south overland transportation corridor known as the Edward’s Trace. The overland
Edward’s Trace connected the military fortification of Fort Edwards, the nascent community of
Edwardsville, and the greater American Bottom region with the central Sangamon River
region—otherwise known as the Sangamo Country. The trace was named after Ninian Edwards
(territorial governor of Illinois between 1809 and 1818), who followed the pre-exiting route
during his military expedition against the Kickapoo tribe in the fall of 1812. Edwards’
expedition sparked an interest in the Sangamo Country, and American settlers were drawn into
this area soon after the conflict with Great Britain had ended. Military rangers scouting the
region for hostile Native Americans became familiar with the lands within the greater Sangamo
Country, and after the conflict, quickly sought lands to settle on and improve within the region.
A much-less discussed overland route (or trail) probably existed between the French settlements
along the lower Wabash River (centered around Vincennes, Indiana), and the French settlement
at Lake Pimitoui (Peoria) and passed though Montgomery County This overland route probably
was established by the middle eighteenth century, and may have had greater antiquity extending
into the late prehistoric time period.
Soon after the War of 1812 and the cessation of Indian hostilities, settlers—predominately from
the southern states—were soon improving lands along these early routes. The first known non-
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native inhabitant believed to have settled in Montgomery County was the Robin Biggs family,
who improved lands in the spring of 1816 within the southwest corner of the county—
presumably near the Edward’s Trace. By late 1816 or early 1817, a small settlement of
Kentuckians sprang up along Hurricane Creek (known as the Hurricane Settlement or “Colony”)
within the far southeastern reaches of the county in what was to become known as Fillmore
Township (east of, and adjacent to, the existing project area). The following year, another
settlement—known as the Clear Springs Settlement—was established along Shoal Creek in what
was to become the southwest portion of Hillsboro Township (Bateman, Selby, and Strange
1918:627).
The majority of these early settlers in the area originated from Kentucky, Tennessee and
Virginia—an area often referred to as the Upland South (Glassie 1968)—and initially
concentrated in the timbered areas along the branches of Shoal Creek, in the south-central part of
the county. Much of the county was covered with prairie, but these areas generally were avoided
at first, partially due to the perception that the prairie was poor ground for cultivation, but also
due to the scarcity of timber (used for both building and firewood) and water there (Perrin
1882:181-182).
Montgomery County was created out of territory formally attached to Bond County by an act of
the State Legislature in February 1820. The county was named in honor of General Richard
Montgomery, who was killed at the Battle of Quebec in 1775. At this date, there were probably
no more than a couple hundred people residing within the county limits, and there were no
platted towns. A board of commissioners initially selected Joseph McAdams’s homestead,
located between the Middle and West Branches of Shoal Creek, as the site of the county seat,
which was to be named Hamilton. The town was platted out, and contracts were let for the
construction of public buildings there. A controversy quickly arose over the location of
Hamilton, however, with objections being raised that it represented neither the geographic center
nor center of population of the county. In the face of this storm of protest, a new board of
commissioners was appointed in 1823 to select a better town site. Newton Coffey, Harris
Reavis, and James Wilson were appointed to select a new location for a county seat to succeed
Hamilton. The commissioners ultimately chose an elevated location three miles northeast of
Hamilton, lying south of the Middle Fork of Shoal Creek and athwart the Vandalia-Springfield
road. The new county seat was named Hillsboro. In 1839, the northeastern part of Montgomery
County was separated and organized as part of Dane (now Christian) County, thereby bringing
the county into its present dimensions (Perrin 1882:186-187).
Development of Hillsboro
Hillsboro was laid out in 1823 on the SE1/4, SE1/4 of Section 2 of Township 8 North, Range 4
West (Hillsboro Township). Newton Coffey purchased the 20 acres on which the town was laid
out, paying $50 to the government, and then donated the land. George File was hired to survey
the town, being paid $3.75 for his services (Federal Writers’ Project 1940:13).
As originally platted, the town was quite modest in size and consisted of only eighty lots. The
lots were numbered consecutively, as opposed to by block, and the blocks themselves were not
numbered and were relatively small in size. The plat provided for a public square on the north
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end of town, and it here that the county courthouse was to be built. The square was surrounded
on all four sides by lots, but those on the north side were only one rank deep initially. The
principal thoroughfare was Main Street,1 which ran north-south and was centered on the square.
The Vandalia-Springfield road followed Main Street through town, before angling off to the
northwest one block after leaving the square. Hamilton Street, one block west of Main,
delineated the western edge of town. Two other north-south-running streets, named Berry and
Broad, were located east of Main. There were three east-west cross streets on the original town
plat: Seward Street, which was aligned to the square; Water Street in the middle; and Wood
Street on the south end of town. The Original Town of Hillsboro ultimately formed the core of
the central business district in Hillsboro and lies entirely within the present survey area.
Hillsboro straddled the crest of a narrow ridge, which had spurs extending off of it and was
dissected by ravines. This topography had a major role in shaping the layout of the early town.
One early settler, Judge William Roundtree, remarked that, “The territory was of such shape,
being filled with hills and hollows, it was deemed almost impossible that the streets could ever
become harmonious by labor. To avoid one hollow, John Tillson made a jog to find more level
ground for streets” (Federal Writers’ Project 1940:13; Bliss 1989:4).
The first Euro-Americans settlers on the site of Hillsboro were John Nussman and his wife, both
natives of North Carolina. Mrs. Nussman had discovered a good spring adjacent in the hollow
bordering the east side of the town site, and the couple decided to settle permanently. John
Nussman was a wagonmaker by trade, but also operated a small distillery (or rather a “still”) on
the west side of the hollow where the spring was located (Federal Writers’ Project 1940:12; Bliss
1989:5).
As an inducement to attract tradesmen and other businesses to Hillsboro, the County
Commissioners offered free lots in town. One such lot was offered to Benjamin and Joseph
Miller, on the condition that they carry on a tanning business for two years. The Millers
established a tanyard at the foot of East Seward Street, in the same hollow where Nussman’s
distillery was located. In later years, this section of the hollow would be developed as Central
Park. Blacksmith John Hawkins Roundtree was offered a free lot in town as well (Federal
Writers’ Project 1940:15; Bliss 1989:6)
Other early settlers in Hillsboro (besides those already noted) were the Wrights, Lloyd Martin,
Hiram Roundtree, James Rutledge, David B. Jackson, and John Tillson. David B. Jackson was a
leading man in the community, being engaged as a merchant, tavern keeper, surveyor, and the
owner and operator of a saw mill (Bateman, Selby and Strange 1918:891). John Tillson also
played a prominent role in the early history of Hillsboro. As a native of Massachusetts, Tillson
was an outlier amongst a population that otherwise primarily hailed from the Upland South.
Even so, he was the first merchant to set up “shop” in Hillsboro, served as the community’s first
postmaster and also as County Treasurer. Tillson is further noted for his construction of the first
brick house in Hillsboro, being a founding member of the town’s First Presbyterian Church, and

1

Main Street originally was named Coffey Street, in honor of Newton Coffey. “Main” will be employed throughout
the report for clarity and consistency.
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as a generous benefactor to the community. He was heavily involved in land speculation and
acted as an agent for investors in New England (Tillson 1919:xvii-xviii).2
Taverns/inns represented an important early business in Hillsboro. Early tavern owners in the
community were Joseph Miller (the tanner), Richard Bradley, David Jackson, James Rutledge,
and C. B. Blockburger (Federal Writers’ Project 1940:17). In 1825, James Rutledge opened a
tavern and inn on the northeast corner of the square—the first of a succession of such businesses
at this location (Bliss 1989:6). In 1829, the David Jackson constructed the American House on
the southeast corner of Main and Wood streets. The American House was described as a
“spacious” two-story, frame structure that served as a “favorite inn for more than a half a
century” (Federal Writers’ Project 1940:73). C. B. Blockberger’s Tavern occupied a prominent
location on the northwest corner of Main and Tillson streets, fronting the Springfield-Vandalia
Road (see Figure 4). The road between Springfield and Vandalia was an important and heavily
traveled one, as those communities served as successive state capitals. Abraham Lincoln, who
served in the State Legislature from 1834-1842, was one of the politicians who regularly passed
through Hillsboro on their way to and from Vandalia. Lincoln reportedly stayed at the
Blockburger Inn at times (Federal Writers’ Project 1940:37-38).3 In addition to the road between
Springfield and Vandalia, Hillsboro also several other major roads radiating out from it, leading
to St. Louis, Taylorville (Christian County), Shelbyville (Shelby County), and Greenville (Bond
County). It was thus a regional transportation hub.
John Mason Peck’s 1837 Gazetteer of Illinois offers the following description of Hillsboro,
fourteen years after its initial settlement:
Hillsboro’, the seat of justice for Montgomery county, is situated twenty-eight
miles northwest from Vandalia. It has six stores, two taverns, three blacksmiths,
three carpenters, one cabinet maker, two physicians, two tanneries, one
shoemaker, two tailors, one tinner, a post office, 70 families, and about 350
inhabitants.
It is situated in an elevated region, near middle fork of Shoal creek.
The Presbyterian society in this place has built a neat brick edifice, in the modern
style, for a house of worship.
Hillsboro’ is a healthy and flourishing town. The principal road from Vandalia to
Springfield, and another from Shelbyville to Alton, pass through this place. (Peck
1837:220)
2

John Tillson’s wife, Christiana Holmes Tillson, wrote a memoir late in life that was published in 1872-1873 as
Reminiscences of Early Life in Illinois, By Our Mother, later reissued by Lakeside Classics in 1919 as A Woman’s
Story of Pioneer Illinois in 1919. The book is classic narrative of frontier life in Illinois and is especially noteworthy
for the critiques its well-bred “Yankee” author provides regarding the customs of her southern neighbors. It covers
the early years of the Tillsons’ residence in Hillsboro.
3

Lincoln also stayed at the Seward Farm, a combination inn and stagecoach stop outside Hillsboro, and made
speeches in Hillsboro during election season (Federal Writers’ Project 1940:37-38).
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Despite its small population in 1837, Hillsboro was well developed as a commercial center. The
community also was on the verge of establishing for itself a reputation as a place of higher
learning, via the Hillsboro Academy which was founded in 1836. The Hillsboro Academy was a
private institution, whose initial funding was secured by the sale of stock to the public-spirited
men of Hillsboro. John Tillson contributed heavily to this endeavor by donating the land for the
Academy building and a large sum towards its construction. He also guaranteed the salaries of
the teachers and gave a variety of equipment to the Academy. The Academy building itself was
an impressive Greek-Revival-style structure with a columned portico, reminiscent of many of the
county courthouses erected in Illinois in the decades preceding the Civil War. It was designed
by Dr. Brendon Shurtleff, a Boston native for whom Shurtleff College in Alton was named.4
The Hillsboro Academy officially opened for classes in November 1837. John Tillson hired
Isaac Wetherell of Boston to serve as the first superintendent (Bliss 1989:122-123) (see Figure
5).
The Hillsboro Lyceum and Library opened in September 1837 and initially operated in
association with the Academy. It was located in a one-story building at the southeast corner of
Main and School streets. Lyceum programs, political meetings, dances, and other entertainment
were held in the building. It also housed a rental library. The building served this purpose into
the 1860s (Bliss 1989:124).
In 1838, the Prairie Beacon, the first newspaper published in Montgomery County, was
established in Hillsboro. This paper proved a failure and ceased publication after only eighteen
months. Explaining the Beacon’s short life, an 1874 history noted that the paper was “neural in
politics and religion, and, in fact, in every and any enterprise of the day, and was, therefore,
unpopular with the reading masses of the community, and died quite a natural death” (Brink,
McCormick, and Company 1874:8).
Another factor in the Prairie Beacon’s demise may have been the depressed economy resulting
from the Panic of 1837. The Panic was preceded by a feverish boom in land prices, but once the
“bubble” collapsed, fortunes were wiped out and credit evaporated. This event ushered in a
nearly decade-long depression in Illinois. John Tillson, whose business interests were tied
heavily to real estate, was hit especially hard by the Panic. He relocated from Hillsboro to
Quincy, Illinois in 1843. Other local businessmen suffered as well during this period of severe
fiscal constraints.
In 1846, operation of the Hillsboro Academy was transferred to the Lutheran Church. The
institution was chartered as Lutheran College in January 1837, thus becoming the first Lutheran
college established in Illinois. Reverend Springer was appointed first head of the college. While
affiliated with the Lutheran Church, the institution remained interdenominational and coeducational. The Lutheran Church had promised to keep the college in Hillsboro for twenty
years, but complains against its location ultimately convinced the trustees to relocate the college

4

Shurtleff College was founded in 1827 by John Mason Peck and originally was named the Alton Academy. It was
renamed in Bredon Shurtleff’s honor in 1836 after he donated $10,000 to the school.
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to Springfield in the spring of 1852, after only six years.5 Ownership of the Academy property
reverted to the original owners. The Hillsboro Academy reopened in 1853. After the
establishment of the first free common/public school in 1861, the Academy building was used as
Hillsboro’s high school, seeing service into the 1880s (Bliss 1989:125-129).
Hillsboro was incorporated as a village in 1855 (Bateman et al. 1918:894). That same year, the
community received its first connection when the Terra Haute and Alton Railroad reached it.
Construction of the railroad was funded in part through the purchase of $50,000 in bonds by
residents of Hillsboro and Montgomery County in 1851 (Federal Writers’ Project 1940:21). The
Terra Haute and Alton approached Hillsboro by following the hollow bordering the east side of
town. The depot was located along the Taylorville Road, near the Middle Fork of Shoal Creek.
Telegraph service reached Hillsboro in 1858.
Hillsboro’s original town plat was very unpretentious in terms of scale, and the growing
population soon outstripped its capacity, requiring new additions to be made to the town. The
additions were relatively small in size, due in part to the topography but also due to the
preexisting landownership holdings. North of the Original Town, Roundtree’s Addition and the
North Hillsboro Addition were added, extending Hillsboro to the Middle Fork of Shoal Creek.
On the west side of town, Simmon’s, Finn’s, and Millard’s Additions were made. South of the
Original Town, Jackson’s, Tillson’s, Brewer’s, and South Hillsboro Additions were platted.
After the Terra Haute and Alton Railroad was completed, a number of additions were made to
Hillsboro east of the railroad; these included the East Hillsboro Addition and H. Roundtree’s
First and Second Additions. All of the additions named had been platted by 1874 (Brink,
McCormick, and Company 1874:81-82) (see Figure 6).
In 1869, Hillsboro adopted an aldermanic form of government. Prior to that time (1855-1869)
the town had been governed by a village president and trustees (Bliss 1989:27). Shortly before
this change in government, the town had faced the prospect of losing the county seat to
Litchfield, located ten miles due west. Litchfield was a new railroad town, having been founded
in 1853, thus making it thirty years younger than Hillsboro. Yet, Litchfield development as a
commercial center was rapid, and it soon challenged the older community’s preeminence within
the county. Following the Civil War, a movement was started to relocate the county seat to
Litchfield. This effort was squashed in 1868, however, when the county commissions approved
the “remodeling” of the existing courthouse in Hillsboro. In fact, the “remodeling” essentially
resulted in the construction of a completely new building, which was built on a large scale in
then-popular Second Empire style. The new courthouse, completed in 1873, towered over
Hillsboro and served as an impressive centerpiece to the community, as does so even today (see
Figure 7).
During its first sixty years of history, Hillsboro served as an important service center, catering to
the needs of the agricultural hinterland surrounding it. But its industrial concerns were fairly
limited. One exception was the Hillsboro Woolen Mills, opened during the Civil War due to the
demand for wool fabric. The mill was located at the juncture of Vandalia Road and Vandalia
5

Upon relocation to Springfield, the school was chartered as Illinois State University (which has no relation to the
existing ISU in Normal). Springfield’s Illinois State University folded due to financial problems in 1868. In 1875,
the campus was taken over by Concordia Theological Seminary.
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Street on the south end of town. Business remained good even after the war, and the woolen mill
remained in operation into the 1880s. Grain milling was another important industry in Hillsboro.
John Tillson built a steam-powered grist mill in 1835 and employed John Watson to run it. This
mill was destroyed by fire in 1840, however. John Watson subsequently moved to Missouri, but
in 1856 he returned to Hillsboro and built a new mill in partnership with his sons. The Watsons
operated the business until 1871, when they sold it to Barry and Enloe. The Glenn brothers
opened a mill at the corner of Main and Mill streets in 1866 (or 1869), which they sold to Henry
Bremer in 1895. Bremer renamed it the “Hillsboro Roller Mills” and continued operation until
1911. Gilmore and Nelson operated the old Cress Mill, one mile west of town, for a time (Bliss
1989:17-18; Federal Writers’ Project 1940:27).
An initial effort at sinking a coal mine in Hillsboro was made in 1869, when James R. Glenn. I.
H. Shimer, I. W. Fink, and Wooten Harris (a banker) invited investors to join them developing a
mine near the old mineral springs. This effort ultimately came to naught however. Other
attempts at exploiting local coal reserves were made in the years that followed, but none were
successful until 1887, when a vein of coal was encountered while boring for gas and oil. A Mr.
Dingle started sinking a coal shaft in May of that year and reached a 5’ vein of coal around
Thanksgiving Day. The Kortkamp brothers sank a second mine in 1904. A third coal mine was
sunk at Taylor Springs, one mile south of Hillsboro, in 1908 (Federal Writers’ Project 1940:3034) (see Figure 8).
In 1903-1904, the Cleveland, Cincinnati, Chicago, and St. Louis Railroad—known as the “Big
Four”—constructed a double-tracked line through Montgomery County, which passed through
Taylor Springs (Bateman, Selby, and Strange 1918:799). The completion of this railroad,
coupled with the opening of the Kortkamp Mine, ushered in a decade-long “boom” period for
Hillsboro. Bliss (1989:9-10) writes, “During a 10-year period, Hillsboro changed from the horse
age to the industrial and auto age. The slow-moving village with a population of about 2,200
became a fast-moving city with a population of better than 7,300.”
Hillsboro’s railroad connections and coal fields eventually attracted a number of large industrial
concerns to the community. In 1906, the Schram Glass Manufacturing Company established a
jar plant on the east side of the city. The plant was managed by Alexander H. Schram, the
company’s namesake and the inventor of an automatic self-sealing cap for fruit jars. Initially
employing 125 workers, the Schram plant had a workforce of 300 by 1918 (Bateman, Selby, and
Strange 1918:806). A village named Schram City developed around the plant (see Figure 9). In
1911-1912, two zinc smelters were constructed outside of Hillsboro. One of these was owned by
the American Zinc Company and was built at Taylor Springs. The other was the Layton Smelter,
later acquired by the Eagle Picher Company (see Figures 10 and 11). The zinc ore processed by
the smelters actually came from mines in Missouri, but fuel costs made it more affordable to
transport the ore to Hillsboro, where coal was readily available. By 1918, the American Zinc
Company employed 800 men and the Layton Smelter 300 (Bateman, Selby, and Strange
1918:805; Federal Writers’ Project 1940:34-35). Another manufacturing concern of note during
this period was the Hillsboro Brick and Tile Company, which was situated west of the Schram
plant.
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The economic impact of these various industries was enormous. At their peak, the combined
payrolls rose to $100,000 per month. In addition, several hundred new houses were constructed
in Hillsboro, Taylor Springs, and Schram City to accommodate the influx of workers employed
at the plants and mines (Federal Writers’ Project 1940:35). The general prosperity enjoyed by
Hillsboro during this period also led a great rebuilding of the central business district, as will be
discussed in more detail in a following section.
Hillsboro’s infrastructure witnessed significant improvements during the late nineteenth and
early twentieth centuries. The Hillsboro Electric Light and Power Company was incorporated in
1893 and erected a small power plant on Broad Street. The company’s service was quite modest
at first. Its initial contract with the City of Hillsboro called for eighteen electric arc lights, which
went on-line on October 30, 1893 (Federal Writers’ Project 1893:33). In the years that followed,
the company gradually expanded its range of services, adding an ice plant, supplying steam heat
to business district, and operating a street railway. Electricity was available only at night until
1903, when twenty-four-service was initiated. Beginning in 1905, the Hillsboro Electric Light
and Power Company began acquiring existing light plants in other communities within the
Montgomery County. The original power plant in Hillsboro ultimately was replaced by a much
larger facility (built 1906-1912), located along Seward Street east of the business district. In
1913, the company was reorganized as the Southern Illinois Light and Power Company
(Bateman, Selby, and Strange 1918:805) (see Figure 12).
Telephone service was introduced in Hillsboro in 1895, with the founding of the Montgomery
County Telephone Company. A competition firm in Hillsboro, the Peoples Mutual Telephone
Company, was incorporated in 1902. By 1918, the two companies between them had 5,000
telephones in service in Montgomery and neighboring counties (Bateman, Selby, and Strange
1918:803-804).
The Illinois Traction System, an interurban railroad, expanded service to Hillsboro in 1905-1906
(Bateman, Selby, and Strange 1918:799; Bliss 1989:30). The line entered Hillsboro from the
west and made a loop through the central business district, following Wood, Main, Seward, and
Hamilton streets. Coinciding with this, the city streets began to be paved for the first time in
October 1906. Brick was put down on Wood Street in November of that year (Federal Writers’
Project 1940:34). The Hillsboro Electric Light and Power Company initiated a street railway
connecting Hillsboro and Taylor Springs in 1907 (Bliss 1989:30).
Efforts also were made to improve the water supply in the community. In 1888, Nussman’s
Spring (in the hollow east of the central business district) was enlarged and a pumping station
erected in order to draw water into a water tank. This water source ultimately proved inadequate,
so in 1904 the City of Hillsboro erected a dam on Seward Street to create a lake. Called Lake
Hillsboro, this reservoir significantly increased the town’s water supply, besides providing an
attractive recreational outlet for boating and fishing (Federal Writers’ Project 1940:33) (see
Figure 13). Yet, the dramatic growth in the city’s population over the following decade soon
proved the lake’s capacity insufficient. In 1917, work began on a new lake—also called Lake
Hillsboro—two miles northeast of town. The earthen dam and concrete spillway were completed
in 1918. Once filled, the new lake impounded about 114 acres of water. This served as the
city’s primary source of water thereafter. The Hillsboro County Club was established adjacent to
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the lake (Federal Writers’ Project 1940:75). The original Lake Hillsboro subsequently was
drained, and the area developed as Central Park, a 6-acre tract lying between Seward and Wood
streets.
Institutional improvements made in the city during the early twentieth century included the
construction the Hillsboro Public Library in 1905 and the Hillsboro Hospital in 1915. The
library was funded in part by a gift of $10,000 from Andrew Carnegie and was designed to
resemble the old Hillsboro Academy building (Federal Writers’ Project 1940:76, 79).
Local industry went into a marked decline following the end of World War I. Demand for lead
and zinc (used for munitions) dropped precipitately with the cessation of hostilities, as did the
demand for and price of coal. There was symbiotic relationship between the zinc smelters and
local coal mines, and both suffered with the downturn in the economy. Payroll at the smelters
dropped by half of what it had been during the war. The Taylor Springs mine was sealed late in
1923, and the Kortkamp mine closed the following year, leaving 300 miners unemployed
(Federal Writers’ Project 1940:35). This was reflective of the Illinois coal industry in general at
this time; indeed, for many miners the Great Depression effectively started in the early 1920s.
Hillsboro Mine, the first to be opened in the area, was the only local coal mine to survive. It was
still in operated in 1940 (Federal Writers’ Project 1940:35, 76).
The effects of the Great Depression in Hillsboro were mitigated to some extent by relief projects
initiated by the Public Works Administration (PWA) and Works Progress Administration
(WPA). Such projects alleviated unemployment, helped local contractors and suppliers, and
improved infrastructure. One example was the construction of a new post office on Wood Street,
which was completed in April 1934 at the cost of $42,827 (less equipment). A $100,000 sewage
disposal plant was completed in 1936, along with a new swimming pool in Central Park. Other
improvements to the parks and city streets were made during this time. A new city hall was
constructed on Wood Street in 1936. Despite its economic tribulations, Hillsboro boasted two
movie theaters and two newspapers (the Montgomery County News and The Hillsboro Journal)
in 1940. The city’s population that year stood at 4,435, roughly 60% of what it had been twenty
years before (Federal Writers’ Project 1940:9, 11, 36, 72-73).
The oil boom in eastern Illinois during the late 1930s stirred anticipation among Hillsboro
residents that the boom might extend into Montgomery County, but this did not occur. Even so,
the 1940 Hillsboro Guide noted that “there is some indication of an upswing in Hillsboro
industries, particularly the smelters (Federal Writers’ Project 1940:36). There was reason for
optimism. Both zinc plants survived the Depression, though their production lines, which had
been quite diversified in earlier years, were reduced solely to the manufacture of zinc oxides by
1940. The jar plant, which had been purchased by Ball Brothers in 1925, also survived. It
underwent a major overhaul in 1937; older buildings were replaced and new equipment installed
to manufacture a wide range of bottles. The glass plant and both zinc smelters remained in
operation into the late twentieth century, albeit with much smaller workforces than they had
during their early years of operation (Bliss 1989:31-34).
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Figure 4. The Blockburger Tavern, built in 1830 on the northwest corner of Main and
Tillson streets, was a prominent local business early in Hillsboro’s history. Abraham
Lincoln and Stephen A. Douglas were guests there. The tavern is representative of the
first-generation of brick construction in community (The Montgomery County News
1995:130).

Figure 5. The Hillsboro Academy, shown here in a late-nineteenth-century photograph,
was a fixture in Hillsboro’s educational life from 1837 to 1883. At the time of its
construction, the Academy would have been one of the most impressive buildings in
Montgomery County and surrounding region (The Montgomery County News 1995).
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Figure 6. An 1874 map of Hillsboro, illustrating the extent of the community at that date.
The area outlined in blue indicates the limits of the Original Town, platted in 1823 (Brink,
McCormick and Company 1874:80-81)
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Figure 7. An 1874 lithograph of the fourth Montgomery Courthouse, completed in 1873 at
a cost over of $100,000. The courthouse was located on the Public Square and thus
occupied the most prominent location in town (Brink, McCormick and Company 1874:11).
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Figure 8. One of the coal mines that fueled Hillsboro's early-twentieth-century industrial
boom (The Montgomery News 1995).

Figure 9. View of the Schram Glass Manufacturing Company’s plant outside of Hillsboro
in the 1920s. Opened in 1906, this plant was a major employer in Hillsboro during the
early decades of the twentieth century and remained in business for many years after (The
Montgomery News 1995:76).
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Figure 10. Photograph of the American Zinc Company's smelter plant at Taylor Springs,
immediately south of Hillsboro. This image was taken in 1918, at the peak of the smelter’s
operations during World War I (The Montgomery News 1995).

Figure 11. View of the Eagle-Picher Plant, manufacturer of zinc oxides, circa 1940. This
facility originally operated as the Layton Smelter and was put in operation in 1911-1912
(Federal Writers Program 1940).
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Figure 12. A 1925 view of the Southern Illinois Light and Power Company’s generating
station in Hillsboro. This facility also had an ice plant attached to it (The Montgomery
County News 1995).

Figure 13. Bird's eye view of Hillsboro, looking east from the public square and showing
the recently developed Lake Hillsboro (likely taken circa 1905). The city’s water tower
appears at left. The adjacent smokestacks belong to the Hillsboro Light and Power
Company’s early power plant in town (The Montgomery County News 1995).
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Development of Hillsboro’s Central Business District
The early landscape in the central business district was defined in large measure by topography.
Main Street was centered on the narrow ridge on which the town was platted, with steep slopes
lying to the east and west. This arrangement guaranteed that commercial development would
gravitate on a linear, north-south axis, following the ridgeline, rather than spread outward in all
four directions from the public square. The impact of the local topography on the central
business district is particularly noticeable in respect to the jog Main Street takes south of Wood
Street. This jog was made to avoid the head of a ravine here. The ground on the east side of
Main Street between Wood and Mill dropped off precipitately, sufficient enough that the
basements of the buildings ultimately built on these lots could be entered from grade.
The public square and county courthouse have long defined the northern end of the central
business district. Commercial development primarily extended south of the square, whereas the
area to the north of it became residential. From its earliest days, the commercial district featured
businesses typically found in frontier-era towns (general stores, taverns/inns, blacksmiths,
tanners etc.), which provided essential services to local residents, the surrounding farming
population, and travelers passing through. However, Hillsboro’s status of county seat also
attracted certain professional trades, particularly attorneys and, in later years, real estate and
abstract offices. The character of the mercantile businesses in town would grow more
specialized over time. The one-stop general store of yesteryear would give way to clothing
stores, millinery shops, groceries, butcher shops, bakeries, hardware and furniture stores (the
latter often offering undertaking services as well) by the middle to late nineteenth century.
Cobblers, barbers, saloons and billard halls, drug stores, harness shops, jewelers, print shops,
newspapers, photography studios, and banks6 also were present in the commercial district by the
1880s (Sanborn Map and Publishing Company 1886:1-2).
The public square represented prime real estate from a business perspective, and the lots fronting
it were some of the earliest in town to be developed. One such example the parcel on the
northwest corner of the square, made up of the adjoining lots Lots 25-27 and 32 of the Original
Town. It was on this parcel that James Rutledge erected his tavern in 1825. Several generations
of hotels would occupy by this same spot, up to the present-day Red Rooster Inn—190 years of
continuity in use (and still counting).
Despite differences in respect to size, form, and materials, the earlier generation of commercial
buildings in the central business district shared a number of characteristics. To begin with, they
were independent structurally from the buildings adjacent to them; they did not abut other
buildings, not did they have shared party walls. Although often built right up to the public
sidewalk—to project their wares before passing pedestrians—they were relatively shallow and
did not maximize upon their respective lot space. They also had gable roofs (both front and
side). The upper floors of the buildings served as residential space, sometimes occupied by the
6

The Hillsboro National Bank was incorporated in September 1882 (Traylor 1894:767). In its earliest years, the
bank occupied a building on the northwest corner of Main and Seward streets, on the south side of the public square.
Although it has moved several times since then, the institution has always been located on the west side of the 200
block of South Main Street.
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business owner and his family. Frame construction was typical. The building once occupied by
Clotfelter’s Meat Market, on the northwest corner of Main and Water streets (where Hillsboro
National Bank now stands), provides a representative example. It was a two-story, front-gabled
frame structure (see Figure 14). Some of the one-story, frame buildings within the commercial
district had false fronts, giving them a more substantial appearance and providing space for
signage.
The expansion of Hillsboro’s business sector from 1850s onward spurred a number changes in
the commercial architecture there. Some of these changes resulted from practical considerations.
Brick, for instance, increasingly became the material of choice for commercial buildings; not
only was it more fireproof than frame construction, it also created a more substantial and
prestigious-looking building. New commercial buildings also tended to be more expansive—
horizontally and vertically—than their predecessors, in order to maximize upon their lot space.
With commercial real estate prices at a premium, and only increasing in value, there was little
financial incentive to leave empty space between adjacent buildings or substantial yards at the
rear of the lot. New buildings were butted into and built off of adjacent buildings, and, in time,
whole blocks within Hillsboro’s central business district would present a solid line of storefronts.
Indicative of their enhanced size and massing, many newer commercial buildings were referred
to as “blocks,” even though they still only occupied one or perhaps two city lots.
Another construction trend during this period was the elimination of gable roofs in favor of flat
ones. Gable roofs not only posed a significant fire hazard (having a great deal of wood framing
to burn and providing lots of attic space to fan a fire), they also presented certain maintenance
challenges when butted against the walls of adjacent structures. The flat roof also was friendlier
to the shopping public, since it shed rainwater to the rear of the building, whereas a side-gable
roof directed it to the sidewalk and street.
The building at 207 South Main illustrates many of the trends discussed above. Constructed in
1855, this building is believed to be the oldest on Main Street. It is a two-story, brick structure
with a three-bay façade and a flat roof. As built, the building provided commercial space on its
first floor while the upper floor was used as a Masonic meeting hall. It is an early example of
what architectural historian Richard Longstreth has defined as a “two-part commercial block.”7
In the years to come, the two-part commercial block would become the most prevalent building
type constructed in Hillsboro’s central business district. As new buildings were added to the
north of 207 South Main Street (towards the public square), they were all brick, abutted one
another (sharing party walls), and had flat roofs. Identical cornice treatments also were
employed on the adjoining buildings in some instances, even though they were under separate
ownership (see Figures 15 and 16).
Several large building projects were undertaken within the central business district in the years
following the Civil War. The most prominent of these, of course, was the new courthouse on the
7

Longstreth notes that the two-part commercial block generally was limited to structure two to four stories in height
and “is characterized by a horizontal division into two district zones”: a lower zone, represented by the first story
and which was used as retail or other commercial space; and an upper zone, represented by the upper stories of the
building, which were more private in character and are used for offices, living quarters (apartments or hotel rooms),
or meeting halls (Longstreth 1987:24-25).
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public square, constructed 1870-1873. Impressive in scale and design, and situated as it was on
the highest spot in town, the courthouse completely dominated the business district from a visual
perspective. Preceding the courthouse by several years was Clotfelter’s Hall at 305-307 South
Main Street, which was completed in 1867. This three-story, brick Italianate-style building was
one of largest yet constructed in town and towered over its more diminutive neighbors. It
provided two storefronts on the first floor and meeting space above, with the third floor
specifically devoted for use as a Masonic hall (see Figure 17). Another impressive project
undertaken during this period was the Union Block on the 200 block of South Main Street,
completed in 1872. The Union Block was made up of three adjoining two-story buildings, each
with two storefronts (or six total) and identical facades (see Figure 18). The storefronts in each
building were separated by a central stairway, accessible from the street, which led to the upper
floor. Having direct, street-level access to the upper floors allowed greater segregation between
those floors and first-floor commercial space. Such stairways were very common to two-part
commercial blocks, and especially so on those built in Hillsboro.
Another aspect of commercial architecture during this period—and one seen on the Union Block
and Clotfelter’s Hall—was the creation of more open first-floor storefronts whose interiors were
increasingly visible from the street. This development was made possible both by advances in
glassmaking technology, which allowed the production of increasingly larger panes of glass, as
well as by the use of cast-iron columns and beams for the structural framework of the storefront.
Cast-iron columns were used in Great Britain as early as the 1780s, but introduction in the
United States was delayed for over fifty years by lack of foundries. By the 1840s, they were
being used on commercial buildings in New Orleans, as well as in New England factories. Cast
iron columns presented a number of advantages over wood columns in being fire and rot
resistant and being capable of carrying heavier loads. Their use steadily increased over the next
two decades (Fitch 1948:63). As Jackson notes, “In the nineteenth century, the demands for
larger display windows coincided with advances in iron and steel, which greatly reduced the
visibility of the structural system in the overall proportion of the storefront. This was a healthy
relationship of merchandising and architecture….” (Jackson 1998:3). In contrast, earlier
storefronts often were characterized by multi-paned windows and doors that were intersected by
relatively wide, frame or masonry piers (ref. Figure 16). The goal of these earlier storefronts
were the same as those of their successors—to maximize upon the visibility of the merchandise
offered within to the consumer—but they lacked the technology necessary to truly open their
space. Cast iron sills and columns allowed the storefront to be exposed more fully.
More open storefronts not only increased the amount of natural light into the interior (on
important point in commercial district where buildings shared common walls, and hence allowed
no side windows), they also maximized upon the available window display space facing the
public sidewalk and street. The importance of window display space during this era cannot be
understated. Jackson observes that, “In an era before mass advertising, store windows were one
of the most important public mechanisms to promote new materials and products.” As such,
“Any architectural devise that allowed a merchant to increase display space was a product that
would, and did, find a welcome audience” (Jackson 1998:3). This demand created a niche
market for companies specializing in the fabrication and installation of cast-iron storefronts.
Perhaps the most prolific of these companies was Mesker Brothers, of Evansville, Indiana.
Several Mesker storefronts are present in the commercial district (that at 501-503 South Main
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Street being one example).8 The Mesker Brothers later expanded into the manufacture of
pressed-metal facades and cornices, as did others companies.
The 1886 Sanborn maps provide the earliest detailed overview of Hillsboro’s central business
complex (see Appendix V).9 The maps indicate that commercial development was densest along
the 100-300 blocks of South Main Street. North of Water Street, both sides of Main were
fronted by a solid front of commercial buildings, while to the south of Wood, only the east side
of Main was built up to this extent. By contrast, the west side of main Street between Wood and
Water streets had only three buildings—a private dwelling, an office, and a boarding house—all
spaced out from another. South of Wood Street, the properties fronting Main Street represented
a mixture of residential and commercial properties, with open ground in between. E. Y.
McQuown’s Lumber Yard 10 was located on the west side of Main Street, north of Tillson Street.
A blacksmith shop, agricultural implement store, and two wagon shops are illustrated opposite
the lumber yard. Interestingly, another grouping of these same businesses are illustrated along
the east side of Main Street several blocks south of the central business district, around the
juncture of Fremont and Summer streets with Main (outside of the project area), where three
blacksmiths, three wagon shops, and two agricultural implement shops were located. These
businesses were somewhat related to one another, and that might explain why they were
clustered together. The noise produced by some of them might also have made them unwelcome
neighbors among the retail shops in the core business district (Sanborn Map and Publishing
Company 1886:2).
Several industrial concerns were located on the fringes of the central business district in 1886.
The Glen Brother’s “Iron Clad Mills” on the northeast corner of Main and Mills streets served as
a bookend to the southern extent of the business district (and project area). The Boss Flour Mill,
then operated by Weige Brothers and Nelson, was located on the northeast corner of Broad and
Seward Streets, just east of the project area. Similarly, J. C. Mades’ cider and vinegar mill
occupied the northwest corner of Hamilton and Dearborn streets, just west of the project area.
Five hotels also are shown in and adjacent to the central business district: the City Hotel on
Seward Street (location of present-day Red Rooster Inn); the Rolston House at Broad and Church
streets; the Simmons Hotel on the north side of the public square; the American House at Main
and Wood streets; and the Hillsboro Hotel at the juncture of Hamilton Street and Springfield
Road (Sanborn Map and Publishing Company 1883:1-2).
Another business of note within the central business district at this date was Chapman’s Livery
on the west side of the public square (102-106 South Main Street). The livery, a two-story brick
building built circa 1860-1870, extended the full depth of the block between Main and Hamilton
Streets. Its first floor served as the livery proper, while the second floor was used as a skating
rink in 1886. According to the Federal Writers’ Project (1940:29), roller skating was one of the
8

The cast-iron storefront for the Corner Block, at 320-324 South Main Street, was manufactured by Pullis Brothers
of St. Louis, Missouri.
9

Copies of the 1886 and later Sanborn maps are attached to the report as Appendix V.

10

Sanborn maps published in later years indicate H. M. Howell (1893, 1899), Howell and Dorsey (1906, 1912), and
H. M. Dorsey as the owners of this lumber yard.
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“most popular forms of recreation in the [eighteen] eighties,” being equally popular with men
and women. In later years, high-school basketball games and dances were held on the second
floor (then called Armory Hall) (Bliss 1989:76).
The 1886 Sanborn maps also show three churches immediately adjacent to the central business
district. The First Presbyterian Church, the oldest congregation in Hillsboro, stood at the
northwest corner of Main and Tillson streets, on the southern end of the business district. The
Methodist Episcopal Church was located on Church Street, between Berry and Broad. There
was a Lutheran Church located on Main Street, just north of the public square (Sanborn Map and
Publishing Company 1883:1-2).
The 1886 Sanborn maps indicate that a large percentage of the buildings in the central business
district were still of frame construction at this date. In the years that followed, however, these
older frame buildings increasingly were replaced by brick commercial “blocks,” as evidenced
from historic photographs and later Sanborn maps (see Figures 19 through 21). This great
rebuilding of the central business district coincided with the opening of Hillsboro’s first coal
mine (1887) and later industrial boom in the early twentieth century. Indeed, much of the
existing building stock within the district present dates to the period 1890-1920. Building
projects were an attractive investment as the local economy expanded.11 There also was a
growing demand and need for new commercial space as Hillsboro’s population was on the rise.
A harbinger of this trend was the 1887 construction of the Opera House on the southeast corner
of Main and Wood streets. The old frame American House—long a landmark in town—was
demolished to make way for a new building. The Opera House was a large two-story, brick
structure that provided four storefront on the first floor, three of which fronted Wood Street,
while the westernmost faced the corner of Main and Wood. The upper floor served as the “opera
hall.” J. T. Maddux, W. A. Howett, Henry Sherer, Amos Miller, and Charles Ramsey were
investors in the project (Federal Writers’ Project 1940:31). Other landmark buildings soon
followed. In 1894, the Corner Block went up on the northwest corner of Main and Wood,
opposite the Opera House. The Corner Block was a massive building for Hillsboro, whose fullstory cross-gambrel roof made it all the more prominent within the commercial district. The
third floor originally was used as a meeting hall for the local Knights of Pythias lodge.12 The
construction of the Corner Block marked the beginning of the intensive commercial development
on the west side of the 300 block of South Main Street. In 1895, the Ramsey Building was
constructed at 206-208 South Main Street. The Ramsey Building had an ornate pressed-metal
façade—a feature which also was employed on two contemporary buildings at 209-213 and 215
South Main Street built between 1893 and 1899. Another impressive commercial building
erected during this period is that at 237 South Main Street (presently occupied by the Salvation
Army), constructed in 1896.
11

Charles A. Ramsey, who served as the first president of the Hillsboro National Bank, was a leading investor in
several landmark buildings in the central business district, including the Opera House (1887), the Ramsey Building
(1895), and the Hillsboro Hotel (1902).
12

Fraternal organizations played an active role in the development of Hillsboro’s central business district, beginning
with the construction of 307 South Main Street in 1855 (whose upper floor was used by the Masons) and finally
with the construction of the present Moose Lodge at 411 South Main Street.
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One feature that began to disappear from the central business district circa 1900 was the fixed,
frame awnings many commercial building had across their storefronts. While these awnings
(almost porches in reality) served a very practical purpose in protecting customers and wares
from the elements, they seem to have been targeted for removal by the city council as early as
the 1880s. In 1885, the council passed an ordinance prohibiting the repair of wooden awnings in
front of store buildings on Main Street. This action caused concern among some local
businessmen, and one of them—Edward Lane—filed a suit against the city to win the right to
add two feet to the wood awning covering his part of the sidewalk. Lane’s suit was successful,
causing the Montgomery County News to report that downtown businessmen could “now sit
under their own shade with no though of removal to disturb them” (Federal Writers’ Project
1940:29). Historic photographs and Sanborn maps, however, suggest that the fixed, frame
awnings of the past generally were absent from buildings erected post-1890 and were eventually
removed from older buildings as well. Retractable canvas awnings were used as a substitute.
One area where the wooden awnings appear to have persisted longer was on the east side of the
100 block of South Main Street (see Figures 22 and 23).
In 1901, the City Hotel on the east side of the public square was sold to a group of local investors
led by banker Charles A. Ramsey and Jacob J. Frey (founder of the Hillsboro Light and Power
Company). The investors formed a company and made plans to remove the old frame hotel and
replace it with a much larger, modern brick facility, named the Hillsboro Hotel. The new hotel
was intended to satisfy the expectations of the modern travelers and reflect the growing
prosperity of Hillsboro. A grand opening was held in November 1902. Two substantial
additions were made to the hotel between 1912 and 1923 (Bliss 1989:43) (see Figures 24 and
25). The Hillsboro Hotel overshadowed the remaining older hotels in the central business
district, in terms of size and service, and by 1912 several of these simply were noted as
“boarding houses” on Sanborn maps.13
In 1911, C. H. Bremer closed his Hillsboro Roller Mills and demolished the complex to make
way for the Bremer Block (501-511 South Main Street). Like the 1872 Union Block, the Bremer
Block featured three adjoining commercial buildings, each with two storefronts, and having
uniform facades and cornices. The Bremmer Block served as a bookend of sorts, delineating the
southern end of the central business district. Over the next ten years, additional brick
commercial buildings would be constructed on the east side of South Main Street, between
Water and Mill, though this stretch of Main Street never quite assumed the solid array of
storefronts seen on the 100-300 blocks.
Three livery stables were added to the central business district between the 1893 and 1911. The
first of these was R. L. Wilton’s livery on the west side of the public square, built between 1893
and 1899. Another was E. B. Truitt’s livery at 112 East Wood Street, built in 1904 (see Figurs
26 and 27). A third livery, erected in 1911, was located on the 200 block of South Hamilton
Street. All were of brick construction. These new liveries compensated for the loss of the
13

One of the older hotels in question was the “Hillsboro Hotel” at the juncture of Hamilton Street and Springfield
Road, which literally lost its name to the 1902 Hillsboro Hotel on Seward Street. It is named as the “Paisley Hotel”
on the 1906 Sanborn maps, but is further noted as a boarding house. On the 1912 Sanborn, it is designated as a
boarding house. The same is true of the Simmons (later Star) Hotel, on the north side of the public square (Sanborn
Map Company 1906:2, 1912:2).
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former Chapman Livery (at 102-106 South Main Street), which had been converted into an
agricultural implement warehouse by George B. Brown in the 1890s (Sanborn-Perris Map
Company 1893:3, 1899:2; Sanborn Map Company 1906:2, 4). Even as these new liveries were
being built in Hillsboro, however, modes of transportation were shifting irrevocably away from
horse and buggy.
Interurban rail service through Hillsboro’s central business district began in 1907, and this same
year a local streetcar line was initiated between Hillsboro and Taylor Springs (see Figure 28). A
far greater change was wrought by the automobile, though it would take several decades before
Hillsboro would feel the full effect of this innovation. Several local businessmen started
automobile dealerships, including George Brown, Jr., who was selling Buicks by 1909, and J. L.
McDavid, who sold Regals and Ramblers (Federal Writers’ Program 1940:34; see Figure 29).
By 1923, the liveries in the central business district had been converted to garages to
accommodate automobiles (Sanborn Map Company 1923:2, 5). The automobile also would lead
to the construction of several gas stations in the business district, two early ones being located on
the northeast corner of Seward and Hamilton streets and another at Main and Tillson (see Figure
30). Increasing use of automobiles also encouraged the development of a state system of “hard”
roads. In 1925, State Route 16 was completed through town, followed by State Route 127 in
1928 (Federal Writers’ Project 1940:35). Yet, horse-drawn conveyances did not completely
disappear from Hillsboro streets for some time, as noted by the 1940 Hillsboro Guide:
Generally they come in automobiles, but the hitching rack on Berry Street—just
one block off Main—is not completely an anachronism. There the nearby flour
and feed stores, the poultry houses, a blacksmith shop, and a harness shop make
the automobile, rather than the occasional horse-drawn rig, seem out of place and
time (Federal Writers’ Project 1940:10).
As Hillsboro’s economy expanded and diversified post-1905, there was an increased demand for
professional office space in the central business district. This need was addressed in part by the
Frey Building at 301 South Main Street. Built between 1907 and 1912, the Frey Building
offered traditional retail space on its first floor, but had nine office rooms on the second floor
(Samson 1911:209). Other buildings in the central business district also had professional offices
on their upper floors. In other instances, the upper floors of the commercial buildings were used
as apartments, for there was an equal demand for residential space in the business district during
this period. Apartments or rooms-for-rent had an obvious appeal for people who were unmarried
or had more transient lifestyles; and the number of such individuals residing in Hillsboro
naturally increased during the city’s industrial boom. Perhaps of the best expression of this niche
market was Hamilton Hotel at 421-423 South Main Street. Built circa 1918, the Hamilton two
retail spaces on its first floor, four multi-room apartments on the second, while the third floor
functioned as hotel/boarding house with furnished rooms.
Hillsboro’s central business district had numerous recreation/entertainment venues during the
early twentieth century. The roller skating rink in Armory Hall has already been mentioned.
Saloons and billiard/pool halls had long been a fixture in the business district. One of the more
memorable pool halls was that operated by “Buzz” Lewis (and later by “Smoky Bill” Barnes) at
433 South Main Street, which Bliss (1989:88) states was considered a “den of iniquity” by
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certain high-minded Hillsboro residents. The pool hall also offered bowling and sold tobacco
products. Several fraternal organizations had meeting halls in the business district at different
points in time, including the Masons, Knights of Pithias, and the Odd Fellows, the latter of which
took over the upper floor of the Opera House in 1922. Another was the Hillsboro Moose Lodge,
which occupied a former residence at 411 South Main Street for many years before constructing
an expansive modern building at the same location in 1951. Another source of entertainment
was movie theaters, three of which would be constructed between circa 1918-1926—all of which
are still extant. The earliest of these was the Fellis Theater 425 South Main Street, constructed
circa 1918. This building’s time as a movie house short-lived, as its builder—Edward Fellis—
opted to purchase the larger Orpheum Theater even before the latter was completed.14 The
Orpheum Theater is located at 318 South Main Street and was built by Jack Williams ca. 1920
(Bliss 1989:87). It remains in business to this day. The third movie house constructed in
Hillsboro during this period was the Grand Theater at 117 West Wood Street.
Depression-era construction within the central business district was relatively limited, though
there were several notable projects. One was new post office on the southwest corner of Wood
and Hamilton streets, completed in 1934 (see Figure 31). Prior to that time, the local post office
had no permanent quarters in town and been had moved around between different commercial
buildings, including the Opera House and the Hamilton Hotel, through the years. Another public
building project was a new city hall at 114 East Wood Street, completed in 1936 (see Figure 32).
This building accommodated both city offices and the Hillsboro Fire Department. It replaced an
earlier city hall and fire house, which had occupied separate, but adjacent, buildings on the same
site. Privately financed new construction in the central business district was especially rare
during the Great Depression. An exception was the Walker Building, which was erected on the
west side of the 200 block of South Main Street in 1934 (Federal Writers’ Project 1940:10). The
Walker Building stood on the present site of the Hillsboro National Bank.
The central business district seen today largely had taken shape by 1940 (see Figure 33).
Additional construction in the twenty-five years following (up to 1965) did occur, but this did
not distract from the overall late-nineteenth and early-twentieth-century character of the district.

14

The Fellis Theater building subsequent housed Weldge’s Furniture for many years (Bliss 1989:87).
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Figure 14. Clotfelter's Market on the northwest corner of Main and Water streets is
representative of the type of commercial building constructed in Hillsboro’s central
business district prior to the 1850s, particularly in respect to its frame construction and
gabled roof (Brink, McCormick, and Company 1874:103).
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Figure 15. The building at 207 South Main Street, shown at the center of this photograph,
reputedly is the oldest on Main Street. It was constructed in 1855 and represents an early
example of the two-part commercial block in Hillsboro. Subsequent buildings constructed
in the commercial district increasingly followed the general form exhibited by this property
(Fever River Research 2014).

Figure 16. View of 106 East Seward Street, believed to have been constructed circa 18601870. It provides another example of an early two-part commercial block in Hillsboro.
Though attached to the building at right and sharing an identical cornice with it, 106 East
Seward Street actually was built as a separate structure. Note the brick piers separating
the storefront openings (Fever River Research 2014).
33

Figure 17. Historic photograph of Clotfelter's Hall at 305-307 South Main Street, possibly
taken soon after its completion in 1867. The third floor of this spacious, Italianate-style
building housed the local Masonic Hall. Note the dual storefronts and their more open
character (as compared to the buildings shown in Figures 15 and 16). The one-story
building to the left of Clotfelter’s Hall is the old Lyceum Building, which was moved to
Main Street in the 1860s and subsequently used for commercial purposes. The two
buildings represent quite a contrast to one another in respect to both scale and form.
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Figure 18. An 1874 lithograph of the Union Block on Main Street in Hillsboro. Completed in 1872, the Union Block was
composed of three adjoining buildings with identical facades, each of which provided two storefronts (Brink, McCormick, and
Company 1874:73).
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Figure 19. An 1888 photograph of the South Main Street in Hillsboro, looking north
towards the county courthouse. This image was during a political rally in support of
presidential candidate Benjamin Harrison and his running mate Levi P. Morton. Two and
three-story commercial buildings line Main Street closer to the public square, while older
frame, gable-roofed buildings appear in the foreground (Photograph courtesy of the
Historical Society of Montgomery County).

Figure 20. Photograph of the South Main Street in Hillsboro, looking north from Wood
Street, taken in 1894 or 1895. Portions of the 200 and 300 blocks of South Main Street are
shown. The dating of this photograph can ascertained by the presence of the Corner Block
(built 1894) at far left and by the absence of the existing building at 237 South Main Street
(built 1896), currently occupied by the Salvation Army (Photograph courtesy of the
Historical Society of Montgomery County).
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Figure 21. Circa-1900 photograph of the South Main Street in Hillsboro, looking north from a point just south of Wood
Street. The Corner Block appears at left and the Opera House at right. The existing building at 237 South Main Street (built
1896) had been erected by this date and can be seen in middle background, just beyond the old Hillsboro Lyceum building.
(The Montgomery County News 1995).
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Figure 22. Early-twentieth-century photograph of the row of buildings at 101 to 109 South
Main Street, which face the east side of the public square. This image provides a good view
of the fixed wooded canopies that once were commonplace on buildings in the central
business district. It also captures the historic character of these commercial buildings,
most of which still remain extant but have been modified in the twentieth century
(Photograph courtesy of Barbara Adams).

Figure 23. Photograph of the east side of the 200-300 blocks of South Main Street, looking
south from the public square. Note the several buildings with pressed-metal facades and
the wide-spread use of canvas awnings over storefronts. The presence of the interurban
tracks and brick pavement on Main Street establishes that this image was taken in late
1907 at the earliest. It may date to circa 1910. The Opera House can be seen in the far
background, positioned at the jog in Main Street (Photograph courtesy of the Historical
Society of Montgomery County).
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Figure 24. An 1874 lithograph showing the City Hotel on East Seward Street, just east of
the public square. This location was first occupied by James Rutledge’s tavern/inn in 1825.
The rambling layout of the City Hotel suggests that it had multiple additions made to it
through the years.

Figure 25. Circa-1920 photograph of the Hillsboro Hotel, the “modern” facility that
replaced the old City Hotel in 1902. It currently operates as the Red Rooster Inn (The
Montgomery News 1995).

39

Figure 26. Early view of R. L. Wilton’s Livery, on the west side of the public square. Built
between 1893 and 1899, Wilton’s was one of several liveries located within the central
business district at one point in time. The Wilton Livery is now integrated into the north
half of the current Montgomery County Farm Bureau building. It bears little resemblance
to its historic appearance however (The Montgomery County News 1995).

Figure 27. Livery erected by veterinarian E. B. Truitt at 112 East Wood Street in 1904.
This building is no longer extant (The Montgomery County News 1995).
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Figure 28. Interurban rail service to Hillsboro, initiated in 1907, had its advantages for
local residents but could also present certain hazards, as seen by the derailment pictured
above. The rail car has derailed near the corner of Main and Wood streets. Three of the
four buildings shown at left are still extant (315, 317, and 325 South Main Street). The one
that has not survived is the front-gabled frame building, which was long occupied by the
Davis Tobacco Shop (The Montgomery News 1995).

Figure 29. Recently arrived Buicks parked in front of George W. Brown’s automobile
dealership on the west side of the public square in 1909. Brown also was an agricultural
implement dealer. His business was located in the former Chapman Livery at 102-106
South Main Street, whose upper-floor hall was used at various times for roller skating,
dances, and basketball games. The Montgomery County News Building appears at right
(The Montgomery County News 1995:136).
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Figure 30. Photograph of the Highway Service Station on the northeast corner of Seward
and Hamilton Streets, possibly taken circa 1940. This service station was one several built
in the central business district during the early-to-middle twentieth century. Horse-driven
rigs had not quite disappeared from Hillsboro’s streets by this date, however (Photograph
courtesy of the Historical Society of Montgomery County).

Figure 31. Photograph of the future location of the Hillsboro Post Office at 120 West
Wood Street, circa 1930. A putt-putt golf course and dance floor was located here prior to
the post office’s construction in 1934. This view looks southeast from the intersection of
Wood and Hamilton streets. The Opera House appears in the distance at far left. The
Hamilton Hotel can be seen in the middle distance (The Montgomery News 1995:67).
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Figure 32. The Hillsboro City Hall and Fire Station at 114 East Wood Street, as it
appeared around 1940. The building was erected in 1936 (Federal Writers’ Project 1940).

Figure 33. Main Street in Hillsboro in 1947, looking south from the public square
(Photograph courtesy of the Historical Society of Montgomery County [photo provided by
Jim May]).
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ARCHITECTURAL DESCRIPTION OF THE
HILLSBORO CENTRAL BUSINESS DISTRICT
The architectural survey of Hillsboro’s Central Business District covered only a small segment
of the community as a whole. It nonetheless documented a diverse set of building forms and
architectural styles, primarily commercial in nature but also including examples of residential
and institutional construction. Although the earliest extant building dates to 1855, the vast
majority of buildings present within the area surveyed date from the period 1885-1930. The
following section provides a brief context for the various architectural styles and building forms
cited in the survey report and which are employed on the survey inventory forms. The
discussion is broken up into three general parts: 1) architectural styles; 2) commercial building
types; and 3) vernacular building types for single-family dwellings. Architectural styles and
building types not represented in the project area are not discussed. A full property inventory,
sorted by street address, architectural style, and vernacular form is presented in Appendices I
through III.

Architectural Styles
Less than a third of the properties within the survey area were assigned a distinct architectural
style. This was due to the fact that the majority of buildings inventoried are more vernacular in
character as opposed to high style. Opportunity for exterior ornamentation also was naturally
more limited on historic commercial buildings, as compared to residences, due to the limited
number of public facades (i.e. those fronting a street) these buildings typically had, their more
uniform footprint, and the prevalent use of flat roofs. That being said, nearly all of the buildings
within the survey area have some ornamentation and/or design influenced in some measure by
one or more of the architectural styles discussed below. Indeed, a few of the properties are so
eclectic in respect to their exterior ornamentation that is difficult to categorize them under a
single architectural style. Determining which buildings were categorized by architectural style
was based on a sense of proportion. The presence of ornamentation simply along a building’s
cornice was not considered sufficient to do so.
Greek Revival
Greek Revival was the dominant architectural style in the United States during the period ca.
1820-1860. As its name connotes, Greek Revival was based on the application of classical
Greek architectural elements to American building forms. The initial appeal of this style was
due to several factors including: the rediscovery of ancient Greek architecture through
archaeological excavations; the affinity felt by many Americans for the Greeks in their war of
independence against the Ottoman Empire (1821-1830); and the dissatisfaction with British
architectural forms, such as the Adam style, following the War of 1812. Greek Revival was
utilized in the design of public buildings as early as 1818, but was later applied to domestic
architecture as well. The temples of Classical Greece served as the source of inspiration for the
style. American interpretations of the Greek temple form varied. While many institutional,
religious, and government buildings constructed in the United States were near duplicates of
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Greek temples, the form was too austere to be rigorously followed with most domestic
construction. Instead, key decorative features of the Classical temple (i.e. columns, pediments,
entablature, cornice) were adapted to existing American house forms. Common elements found
on Greek-Revival dwellings include: a low-pitched side, or front, gabled roof; a cornice line
emphasized with a wide trim (frieze) board with returns at the corners; the accentuation of the
formal entranceway with side and overhead transom lights and elaborate door surrounds; and the
presence of an entrance porch or full-width front porch supported by columns (square or round)
with classical-inspired capitals. Although Greek-Revival domestic architecture saw its greatest
articulation in the ante-bellum plantation homes of the South, basic stylistic elements are found
on contemporary vernacular dwellings in the South and elsewhere in the eastern United States.
There was also a certain degree of geographic variability in the style. Greek-Revival houses in
the northern United States, for instance, were more apt to have a front-gable roof and have either
a single porch or no porch at all, while those in the South were more likely to have a side-gable
roof and have a full-facade porch (McAlester and McAlester 1990:178-185).
Greek Revival’s applicability to domestic design was promoted and disseminated throughout the
United States through such popular building guides as Asher Benjamin’s The Practical House
Carpenter (1830) and The Builder’s Guide (1839) and Minard Lafever’s The Modern Builder’s
Guide (1833, 1841). Aside from offering advice on modern construction techniques, these
guidebooks provided the common carpenter with representative drawings of window and door
surrounds, molding details, and floor and elevations plans that could be easily translated into
“real world” construction. Although Greek Revival began to wane in popularity in certain
Eastern urban centers as early as the 1840s, it remained the dominant architectural form for
domestic buildings elsewhere in the country up through ca. 1860. At the height of its popularity,
Greek Revival was so prevalent in the United States that it often referred to as the “National
Style” (McAlester and McAlester 1990:182-4; Hamlin 1926:125).
The earliest known Greek-Revival buildings in Illinois date to the middle 1830s. Once
introduced, the style seems to have spread very quickly throughout the state. The transition from
the previously popular Federal15 style to Greek Revival was particularly abrupt in respect to
public buildings. For example, when the citizens of Vandalia started construction on a new
capitol building in 1836, they chose to follow a Federal design. Yet, only one year later, work
had started on a brand new capitol building in Springfield that was distinctly Greek Revival,
having two porticos supported by Doric columns, pedimented gable-end walls, wall pilasters,
and a Doric entablature complete with triglyphs and metopes.16 The cornerstone on the capitol in
15

A refinement of the preceding Georgian style, which had been dominant in the Thirteen Colonies from 17001780, Federal architecture principally drew its inspiration from Roman monuments. The style was first popularized
in Great Britain—where it is referred to as “Adam”, in honor of the Adam brothers who popularized it there—and
then adopted in United States. The style witnessed its greatest flowering in the United States in the urban centers on
the Eastern seaboard. It was most popular during the period 1780-1820, though it persisted in some areas as late as
1840. Common elements utilized include: flat lintels (sometimes with keystones) on masonry buildings; classically
inspired entablatures over window openings on frame houses; decorative cornices with dentils and modillions; and
fanlights and sidelights surrounding front entrances (McAlester and McAlester 1995:152-167).
16

Ancient Greek architecture is divided into three orders: Doric, Ionic, and Corinthian. The Doric order, which is
the older and more austere of the three, was the one most commonly utilized on Greek-Revival-style public
buildings constructed in Illinois. Doric columns have no base, are fluted, taper inward toward the top of their shafts,
and have relatively simple, flat capitals. The entablature above the columns is composed of three parts: the
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Springfield was laid on July 4, 1837. Preceding this building by one year was the State Bank in
Shawneetown (1836), which was constructed in the form of Greek temple of the Doric order.
Given their prominence, the State Bank and the Old State Capitol set the standard for public
buildings that followed them in Illinois, and over the next decade, Greek-Revival-courthouses
were erected in counties across the state. Many of these courthouses had a front-gabled, temple
form similar to the Shawneetown Bank, including those in Adams County (1837), Jo Daviess
County (1839), Knox County (1839), and Sangamon County (1845). The third Montgomery
County Courthouse, erected in 1854, also followed a temple form and had a columned portico
(Bliss 1989:14).
Although no high-style examples of Greek Revival buildings are present in the project area, this
architectural style had a major influence in Hillsboro prior to the Civil War. Probably the most
prominent example of Greek Revival architecture in Hillsboro (though located outside the central
business district) was the Hillsboro Academy building, which followed the classic temple-front
form and had an impressive portico supported by four Doric columns (ref. Figure 5). The
Hillsboro Lyceum and Library building, built shortly after the Academy, also had a temple-front
form, though it was only one-story and was more vernacular in character. The Lyceum and
Library building was moved to the southwest corner of Main and Water streets in the 1860s and
converted for commercial use (ref. Figure 17). Several buildings within the project area exhibit
vernacular Greek-Revival influences. One such example is the commercial building at 101
South Main Street, which is front gabled and has cornice returns on the gable end (a feature that
has survived despite the building having undergone a significant remodeling in the middle
twentieth century). Another example is the residence at 437 South Main Street, which also has
cornice returns.

Gothic Revival
Gothic Revival architecture began in England during the latter half of the eighteenth century,
when Sir Horace Walpole and other members of the upper class remodeled or constructed
country homes in the Medieval-inspired style. Walpole’s house, which started to be remodeled
in 1749 and is generally recognized as the earliest example of Gothic Revival, was outfitted with
battlements and multiple pointed-arch (lancet) windows. As with the contemporary Italianate
style, the Gothic Revival was part of the Picturesque movement, and English homes designed
along its lines are sometimes referred to as Picturesque houses. Gothic Revival did not take firm
hold in the United States until the 1830s, although certain architectural elements associated with
the style were used on buildings prior to that date. The first high-style domestic example is Glen
Ellen, a Baltimore house designed by Alexander Jackson Davis in 1832. Davis promoted Gothic
Revival in his 1837 work Rural Residences, which was the first pattern book published in the
United States. The real popularizer of the style in the United States, however, was Davis’ friend
Andrew Jackson Downing. Downing published several pattern books of his own (Cottage
architrave, a smooth band of stone that runs along the tops of the capitals; followed by the frieze, which is broken up
by alternating grooved blocks called triglyphs and smooth blocks called metopes; and finally the cornice, which
serves the same function as an eave—throwing rain water running of the roof away from the building—and typically
has its underside decorated with rows of cylindrical-shaped guttae (Fowler and Wheeler 1909:113-117).
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Residences, in 1842, and The Architecture of Country Houses, in 1850), which he actively
promoted through speaking tours, and these books proved to be far more successful and
influential than Davis’ earlier work (McAlester and McAlester 1990:200).
Architectural elements indicative of Gothic Revival include: steeply-pitched roofs with center,
crossed, or paired gables; verge boards and finials at the eaves; elaborate, grouped chimneys; and
pointed-arch (lancet) windows and door openings with elaborate drip moldings or decorative
tracery. Many houses have also single-story porches and bay windows. High-style examples
may have battlements, castellated turrets, and oriel windows (McAlester and McAlester
1990:198-201). Gothic forms tended to be applied with more academic correctness with church
and civic architecture than in domestic construction. One American adaptation often found on
Gothic Revival houses and associated outbuildings, is exterior board-and-batten siding
(Blumenson 1977:31).
Due to Downing’s emphasis on the Gothic Revival’s suitability as a rural style and the difficulty
of adapting the style to narrow city lots, examples of Gothic Revival architecture are found more
frequently in rural settings than in urban ones. Urban examples of the style, however, are
present. Gothic Revival’s popularity began to wane after 1865, but the style continued to be
used into the late nineteenth and early twentieth centuries, particularly in church and civic
construction. High-style examples constructed post-1865 to be more elaborate than earlier ones
(utilizing features such as polychromed wall surfaces) and are sometimes referred to as High
Victorian (or simply Victorian) Gothic Revival (McAlester and McAlester 1990:200).
The one example of Gothic Revival architecture identified within the project area is the former
Methodist Evangelical Church at 202 South Broad Street (see Figure 34). Constructed in 19021903, this brick building retains excellent exterior integrity, despite its present use as a
restaurant. Gothic Revival influence is most notable in respect to its pointed-arch (lancet)
window and door openings, the latter having compound arches.

Italianate
As with the contemporary Gothic Revival style, Italianate architecture began in England as part
of the Picturesque movement, which was a reaction against the classical ideals in art and
architecture that had been fashionable over the previous two centuries. The style drew its
inspiration from the townhouses and rural villas of Italy. The Italianate style first made its
appearance in the Eastern United States during the 1830s and was popularized during the 1840s
and 1850s, in large measure through the pattern books of Andrew Jackson Downing. By the
1860s, it had largely supplanted Greek Revival as the preeminent residential architectural style in
the United States. It remained popular through ca. 1880 (McAlester and McAlester 1984:212213). As with other styles brought over from Europe, Italianate architecture was adapted to suit
the tastes of the American public, and the buildings that were produced often bore only the
slightest resemblance to their Italian prototypes. Common characteristics shared by most
Italianate house—regardless of form—include low pitched roofs with wide overhanging eaves
supported by decorative brackets, and window and door openings that are tall, often arched, and
usually have elaborate hoods (McAlester and McAlester 1984:211-229; Blumenson 1977:37).
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In commercial architecture, Italianate detailing was utilized most prominently on the public
facades of building. Elaborate bracketed cornices were particularly popular, as were round or
segmental arched-arched window and/or door openings. Decorative hoods were often installed
over door and window openings, and oftentimes, were identical to those on adjacent buildings.
Five buildings within the survey area have been classified as Italianate. Three of these are the
adjoining (and originally identical) buildings at 210-212, 214-216, and 218-220 South Main
Street that comprise the Union Block (see Figure 35). Prominent features on the Union Bock
buildings are their bracketed cornices and segmental-arched window openings. Another example
of Italianate architecture is the former Clotfelters’s Hall at 307 South Main Street. This
impressive four-story building, constructed circa 1870, is one of the largest in the central
business district and retains striking today, despite the loss of its bracketed cornice and window
hoods (ref. Figure 17). The fifth building classified as Italianate is the old Montgomery County
Courthouse on the public square; however, its primary architectural influence is Second Empire
(see below).

Second Empire
Second Empire was a fashionable style in the United States between 1860-1880, although there
are examples that slightly pre- and post-date that period. Unlike Gothic Revival and Italianate,
which looked to the past for inspiration, Second Empire was considered a very modern style
during its day, due to the fact that it imitated the latest French architecture. The defining
characteristic of the style was its distinctive mansard roof. Developed in the seventeenth century
by French architect Francois Mansart, the mansard roof was revived during the reign of
Napoleon III (1852-70), France’s Second Empire, from which the style was named. The boxy
character of this roof form allowed more usable space than the typical gable or hip roof, and the
attic in Second Empire homes was often utilized as living space, with light being provided by a
series of prominent dormers. This utilitarian aspect of the roof form also made it a popular
choice for the remodeling of older buildings. Second Empire architecture was most prevalent in
the Northeast and Midwest, but was less common along the Pacific Coast and relatively rare in
the South. The style was particularly employed for public buildings constructed during the Grant
administration (1869-1877). As with the Italianate style, the Second Empire style faded in
fashion following the Panic of 1873 (McAlester and McAlester 1990:242). In many Illinois
communities, however, houses were often remodeled in this style very late in the nineteenth
century (ca. 1890-1900).
Second Empire houses can have either a rectangular or asymmetrical (usually L-shaped)
footprint. Many have a rectangular or square tower centered on their front facade, or—in the
case of an asymmetrical house—at the reentrant angle of the ell. Others have a centered wing or
gable with a roofline mirroring that of the principle roof. The roof silhouettes of these buildings
vary between straight, concave, convex, and S-curved. Some roofs are decorated with patterned
shingles and ornamental cresting. Dormers are nearly ubiquitous. Aside from the mansard roof,
most of the detailing associated with Second Empire architecture is reminiscent of Italianate.
Brackets are commonly found along the eaves, which are shallower than Italianate ones. The
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windows are usually tall, arched, often grouped, and have elaborate hoods (McAlester and
McAlester 1990:240-53).
The old Montgomery County Courthouse on the public square is the one example of Second
Empire architecture in the project area (see Figure 36) Completed in 1872, the courthouse
remains an impressive building architecturally, though its Second Empire character has been
diminished to some extent by the removal of the mansard roof from its southwest tower. In
contrast to the commercial buildings around it, the courthouse is fully exposed on all four sides,
and each of its elevations has extensive architectural ornamentation. The building also shows a
strong Italianate influence in respect to its design; hence, it has been categorized under this style
as well as Second Empire.

Eastlake-Stick
Stick style architecture in the United States dates to 1860-1890 and is a transitional style linking
the earlier Gothic Revival style with the Queen Anne style. As with the latter styles, the Stick
style was largely inspired by Medieval English building traditions. Its multi-textured wall
surfaces and gable trusses that mimic the exposed framing of half-timbered houses primarily
identify the style. These elements are purely decorative and offer no structural support. Wall
surfaces are interrupted by raised trim (“stickwork”) that can be horizontal, vertical, or diagonal.
The siding between the stickwork is also typically laid in a variety of directions. Roofs are
usually front-gabled and steeply pitched. Stick style houses are far less common than
contemporary Italianate and Second Empire examples, and many dwellings built in the style
have had their detailing either removed or obscured through the addition of new siding (thus
making them harder to identify) (McAlester and McAlester 1990:255-6).
Eastlake refers to a decorative style of ornamentation that was contemporary with Stick (18701890) and has a similar use of heavily accented wall treatments. The style was named for
Charles Locke Eastlake, an English interior designer. It is distinguished by the robust character
of its exterior trim, which emulates the interior furnishings its namesake was famous for.
Common feature of Eastlake architecture include large curved brackets, scrolls, perforated gables
and pediments with decoration, carved wall panels, and the use of pronounced vertical trim along
the windows and corners of buildings to accentuate these features (Blumenson 1977:59;
McAlester and McAlester 1990:257).
Three properties in the project area were classified as Eastlake-Stick. The most notable of these
is the building at 215 South Main Street, which has an elaborate metal façade that features
ornamentation fitting both Eastlake and Stick: wall panels resembling board-and-batten siding,
ornamental pilasters framing the windows and corners, and a bracketed cornice (see Figure 37).
The other two properties classified as Eastlake-Stick are the adjoining buildings at 311 and 313
South Main Street, which date to 1886-1893. Likely built at the same time, 311 and 313 South
Main Street originally had identical facades, featuring a heavy bracketed cornice, ornate window
hoods, and decorative pressed-metal siding. Eastlake influence is most pronounced in respect to
the window hoods, which have pediments with sunbursts and also have corbels. Unfortunately,
the window hoods on 313 South Main Street have been removed.

49

Queen Anne
Queen Anne was the dominant architectural style in the United States between 1880 and 1900
and persisted until ca. 1910. The primary emphasis of the style was the breaking up of the
smooth wall surfaces, which was accomplished through the use of asymmetrical floor plans,
steeply-pitched, multi-planed roofs, bay windows (projecting and cutaway), towers or turrets,
wall texture variations (cut shingles placed in patterns on gable end walls), and ornately
decorated porches. A group of English architects led by Richard Norman Shaw was responsible
for initially developing and popularizing the style. Contrary to what is suggested by the style’s
name, most of the architectural elements used by Shaw and his followers were borrowed from
Medieval models from the Elizabethan and Jacobean periods, rather than from the reign of
Queen Anne (1702-14). American architects provided their own interpretation of Queen Anne,
accepting the half-timbering and patterned masonry utilized by their English colleagues, but
adding elements such as spindlework and classical detailing. Spindlework detailing was popular
initially, but by ca. 1895 had given way to Classical (McAlester and McAlester 1990:262-87).
American examples of high-style Queen Anne domestic architecture can be grouped into four
general house forms. The most common form has a principal hip roof with lower cross gables.
The cross gables are typically lower than the principal roof and are associated with bays and
short wings that extend off the main block. The second house form has a cross-gabled roof and
usually has an L-shaped plan; a tower, when present, is usually located in the reentrant angle of
the L. Nearly as prevalent as the latter subtype is the front-gable house form, which is found
most frequently in detached urban houses. The fourth housing type is the urban townhouse.
Townhouses typically have false roof(s)—front gable, mansard, or perhaps even gambrel—on
their front facade, with a flat, or low-sloped shed roof to the rear (McAlester and McAlester
1990:262-87).
Bay windows, “cottage” windows17, and cantilevered wall extensions are found on all four house
types. The majority of Queen Anne houses also have ornately decorated porches. Like the
houses themselves, these porches are very eclectic and come in a wide range of forms, ranging
between small, entrance porches to elaborate, wrap-around porches with turrets or pediments.
Recessed porches are commonly found on the second story (McAlester and McAlester 1990:26287).
By the 1880s, examples of Queen Anne houses were being illustrated in a wide range of popular
formats, particularly pattern and/or plan books such as those published by George and Charles
Palliser (Palliser and Palliser 1878) and R. W. Shoppel (1890). By the early twentieth century,
the Chicago-based architectural publishing firms such as the Radford Architectural Publishing
17

By the late nineteenth century, “cottage” windows had become a common feature of the Queen Anne house.
These large double hung sash windows had a tall lower sash and small upper sash. The upper sash often was fixed
in place and contained either colored glass, cut glass, or some other art glass work. Sometime by the early twentieth
century, these windows had taken this name. See, for example, Sears, Roebuck and Company’s 1910 catalogue
(Dover 1990:42), and the Curtis Company Catalogue (Curtis 1917:192-198). As the Curtis Company (1917:192)
notes, these windows are a “good embellishment for the front of the house.”
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Company (cf. Radford 1903) and the Frederick Drake Company (cf. Hodgson 1906) were
distributing, by mail, a wide range of house plans including numerous designed in the Queen
Anne style. These publishing firms gave easy access to a wide variety of elaborate Queen Anne
house plans to local carpenter/builders.
On commercial buildings, Queen Anne architecture often was expressed through ornate pressedmetal facades. Two such examples in the project area are the Ramsey Building (built 1895) at
206-208 South Main Street and the triple-storefront building at 209-213 South Main Street (built
1893-1899) (see Figure 38). Both properties have second-story bay windows with clipped
corners on the second. A third building identified as Queen Anne is the Old Opera House/Odd
Fellows Hall at 401-405 South Main (built 1886), though this building also exhibits a strong
Romanesque Revival influence as well and has been categorized under both styles. The Queen
Anne influence on the Old Opera House is most marked in respect to the building’s prominent
dormer, which faces the intersection of Main and Wood streets.

Romanesque Revival
Romanesque Revival architecture drew inspiration from medieval European examples and saw
use in the United State between 1840 and 1900. It was applied to brick and stone buildings,
being particularly popular for institutional properties, churches especially. A primary feature of
the style is the use of the full-arch for door and window openings. Full arches also commonly
were integrated into corbelling below the eaves. Corbelling is ubiquitous to the style. Other
features common to Romanesque Revival are belt coursing (creating divisions in the façade),
buttresses, and corner towers (Blumenson 1977:42-43).
Post-1870, Romanesque-influenced architecture in the United States took on a distinctly
American flavor through the work of Boston architect Henry Hobson Richardson. Richardson
integrated medieval Romanesque with non-related features such as Syrian arches and Gothic
Revival-style polychrome surfaces. Byzantine and Moorish architectural elements were also
utilized. Much of his work involved public buildings, but he also designed a number of private
residences (McAlester and McAlester 1990:302; Roth 1979:164-171). Richardson’s work and
that of the architects he inspired has such a distinctive character that it is treated as a separate
architectural style referred to as Richardsonian Romanesque.
One building in the project area has been identified as Romanesque Revival. This is the Old
Opera House/Odd Fellows Hall at 401-405 South Main Street. The most prominent Romanesque
Revival feature on the building is its hip-roofed corner tower, which has full-arched window
openings and formerly had a full-arched entranceway on the ground level (now enclosed). The
building also has a corbelled cornice and other belt coursing.
Several other buildings in the project area also exhibit Romanesque Revival influences, though
not extensive enough to be categorized under this style. One such example is 110 East Wood
Street, which has full-arched window openings on its third-floor level. Another is 237 South
Main Street (built 1896) whose cornice features rounded buttresses with pinnacles and stone
corbels (see Figure 39).
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Colonial Revival and Dutch Colonial Revival
Colonial Revival was a popular architectural style in the United States during the period ca.
1880-1955 and was inspired by the English and Dutch colonial homes found along the Atlantic
seaboard. Although Colonial Revival borrowed architectural elements from the earlier Adam,
Georgian, and Dutch styles, it offered a reinterpretation of these antecedents and freely combined
architectural elements from them and other styles (such as Classical Revival) on the same
structure. Revival homes were also larger and often more irregularly massed than original
Colonial homes in order to suit modern tastes. The primary distinction between Colonial
Revival and Dutch Colonial Revival is the presence of a gambrel roof on the latter (McAlester
and McAlester 1990:324; Embury 1919).
Three properties within the project area were categorized as Colonial Revival. One of these is
the Hillsboro Hotel/Red Rooster Inn at 123 East Seward Street, a large rambling complex built in
several stages, beginning in 1901. Colonial Revival features are most pronounced on the original
section of hotel, particularly in respect to its cornice, front porch, and front entrance (with
fanlight). The other two Colonial Revival properties are the adjoining buildings at 431 and 433
South Main Street, which date to circa 1915 and have identical facades on their upper level.
Colonial Revival elements present include a terra-cotta cornice with modillions and window
lintels with keystones (see Figure 40).
The one property identified as Dutch Colonial Revival within the project area is the Corner
Block at 320-324 South Main Street (see Figure 41). Built in 1894, the Corner Block is rather
eclectic in respect to its exterior ornamentation, freely combining elements of Queen Anne,
Romanesque, and Dutch Colonial Revival styles. However, its most notable feature is its huge
gambrel roof (the defining feature of Dutch Colonial Revival) which stands out so prominently
in a district primarily populated with flat-roofed buildings.

Neoclassical and/or Classical Revival
According to McAlester and McAlester, the Neoclassical style was born from the World’s
Columbian Exposition in 1893, and became a dominant style for domestic building throughout
the country during the first half of the twentieth century (1990:344). The style drew heavily
upon on the country’s previous interest in the Early Classical Revival and Greek Revival and
utilized such features as hipped roofs, elaborate classical columns, full-height porches,
symmetrically balanced windows and center doors, roofline balustrades, and cornices with
modillions or dentils. The classical detailing is particularly evident in the porch columns and
details, as well as the elaborate door surrounds and doorways. Later Queen Anne buildings have
some these same features, but these structures lack the symmetry ubiquitous to the Classical
styles. The principal distinction between Neoclassical and Classical Revival is the presence of a
large full-height (and often full width) front porch (or portico) on the former. Otherwise, the
detailing between the two styles is the same.
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Three buildings within the project area have been classified as Classical Revival. The most
prominent of these is the First Presbyterian Church (built 1913-1914) at 506 South Main Street
(see Figure 42). The front entrance to the church is located within a full-height portico supported
by four stone Doric columns. Doorways and windows are trimmed with Bedford limestone and
have decorative crowns/hoods, with those over the doorways being pedimented. The church has
pilasters and cornice returns in the gables. The adjoining commercial buildings at 304 and 306
South Main Street also have been categorized as Classical Revival. Both were built circa 1918
and feature Classical-inspired cornices and other decorative elements of glazed terra cotta (see
Figure 43).

PWA/WPA Moderne
PWA/WPA Moderne refers to a style of architecture employed on many public buildings
constructed by the Public Works Administration (PWA) and the Works Progress Administration
between 1933 and 1944. Created as part of the Franklin Roosevelt’s New Deal, the PWA and
WPA oversaw thousands of relief projects around the country during the Great Depression.
Construction projects alleviated unemployment, provided business to local contractors and
suppliers, and improved local infrastructure. PWA/WPA Moderne was influenced by
contemporary Art Deco and Art Moderne was but more conservative in nature and often
integrated classical elements. Other names applied to the style include “Federal Moderne,”
“Depression Moderne,” “Classical Moderne,” and “Stripped Classicism.” Key elements of
PWA/WPA Moderne include a classical balanced and symmetrical form, windows arranged as
vertical recessed panels (often with spandrels present), and exterior surfaces covered with
smooth stone or stucco. The style was imposing and conveyed a sense of authority; hence, it was
well suited to such public buildings such as post offices, courthouses, and libraries.
(https://en.wikipedia.org/wiki/PWA_Moderne).
The Hillsboro Post Office, constructed in 1934, is an example of PWA/WPA Moderne. In
addition to its overall classical character, the post office also has a tile roof suggestive of Italian
Renaissance or Spanish Eclectic influence (see Figure 44).

Modern Movement
Three properties within the project area are identified as representative of the Modern
Movement. “Modern” is a very broad term and can apply to several distinctive styles developed
from the 1920s onward that sought to break free from revival-based architecture harking back to
the past. Art Deco and Art Moderne were two early modernistic styles that were popular in the
United States in the decades preceding World War II. Though contemporary styles, Art Deco
developed at a slightly earlier, in the 1920s, whereas Art Moderne came into vogue in the 1930s.
Building examples of both styles typically have flat roofs and smooth surfaces. The walls often
are stuccoed, though exposed brick, tile, and concrete walls also are common. Art Deco
buildings have a vertical emphasis that is accentuated by towers, windows, and other vertical
projections. They also commonly have geometric motifs (including chevrons, sunrise and floral
patterns, and reeding or fluting) along the cornice, towers, and openings. Art Moderne, in
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contrast, was more austere and placed an emphasis on a building’s horizontal lines and the
creation of smooth, streamlined wall surfaces, largely free of ornamentation. Horizontal
emphasis was achieved through the use of flat roofs, coping, grooves or lines in wall surfaces,
and balustrades. Facades were generally asymmetrical, and one or more corners were curved
(McAlester and McAlester 1990:464-467). Art Deco and Art Moderne tended to have a wider
application in commercial, rather than residential, construction. Another subset of the Modern
Movement is the International style. International architecture originated in Western Europe
during the middle-to-late 1920s, and its development is particularly associated with German
architects Walter Gropius and Ludwig Miles van der Rohe. Other early architects of note were J.
J. P. Oud in Holland and Le Corbsuier in France. International-style buildings are characterized
by smooth wall surfaces, flat roofs, minimal detailing, and they are often asymmetrical in plan.
In this sense, there is an obvious connection with Art Moderne, though International architecture
usually utilizes sharper lines and corners than the latter. Windows commonly are arranged in
continuous ribbons and wrap around the corners of the building. Sections of the building
occasionally are cantilevered. Smooth wall finishes are effected by using concrete or thin slabs
of polished stone. When used, stone is not structural, as the structure typically is steel frame.
Windows and doors have minimal relief, an effect amplified by the use of steel frame. The style
continues to be applied to the present day (McAlester and McAlester 1990:469-473; Blumenson
1977:74-75; Poppeliers et al. 1983:92-95).
None of the buildings in the project area categorized as Modern are high-style examples; yet they
clearly were influenced by the movement, and this makes them stand out from the older
buildings within the commercial district. The three buildings in question are located at 221 and
225 South Main Street and 120 West Water Street. Their designs share an emphasis on simple,
non-stylized design and have cantilevered roofs over their entrances. Windows are metal frame.
Selective use of Bedford limestone around the entrance to 120 West Water Street (owned by the
Illinois Consolidated Telephone Company) provides an attractive detail while accentuating the
smooth wall surfaces (see Figure 45). This building and that at 221 South Main Street appear to
date to circa 1950-1960. By contrast, 225 South Main Street actually is a much older building
(circa 1875-1885), but has had a Modern façade added—one that is harmony with the
neighboring building to the north (221 South Main Street).
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Figure 34. The former Methodist Episcopal Church at 202 South Broad Street is the one
example of late Gothic Revival architecture within the project area.

Figure 35. The Union Block at 210-220 South Main Street, an example of Italianate
architecture within the project area.
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Figure 36. The old Montgomery County Courthouse on the public square is the one
example of Second Empire architecture in the project area.

Figure 37. The building at 215 South Main Street, with its Eastlake/Stick-inspired metal
facade.
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Figure 38. The triple-storefront building at 209-213 South Main has a Queen Anneinspired pressed-metal façade.

Figure 39. Detail of the cornice on 237 South Main Street, which Romanesque-influenced
false buttresses.
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Figure 40. The paired buildings at 431 and 433 South Main Street are good examples of
Colonial Revival architecture within the project area.

Figure 41. The Corner Block, built in 1894, is the one example of Dutch Colonial Revival
architecture within the project area.
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Figure 42. The First Presbyterian Church at 506 South Main Street is an impressive
example of Classical Revival architecture within the project area.

Figure 43. The building at 433 South Main Street, another example of Classical Revival
architecture within the project area.
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Figure 44. The Hillsboro Post Office at 120 West Wood Street, built in 1934, is an example
of PWA/WPA Moderne architecture.

Figure 45. The Illinois Consolidated Telephone Building at 120 West Water Street is one
example of Modern Movement architecture within the project area.
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Vernacular Building Types: Commercial Buildings
The following discussion relies heavily on a typology for commercial buildings outlined by
Richard Longstreth in his The Buildings of Main Street: A Guide to American Commercial
Architecture (1987). Longstreth’s work was pioneering, and his system of classification has
come to be accepted by most architectural historians. His typology is based on form, as opposed
to architectural style, and pays particular attention to the division and height of the façade
presented to public view. It does not consider the interior plans of buildings, though some sense
of interior organization often is reflected in the arrangement the exterior façade. Longstreth’s
typology utilizes the term “block”; this refers to the individual building in question, regardless of
size. Several addition commercial building types, expanding upon Longstreth’s work, also have
been employed.18

Two-Part Commercial Block
The most common commercial building type present in the project area is what Longstreth
discusses as the “two-part commercial block.” Longstreth notes that the two-part commercial
block generally was limited to structure two to four stories in height and “is characterized by a
horizontal division into two district zones”: a lower zone, represented by the first story and
which was used as retail or other commercial space; and an upper zone, represented by the upper
stories of the building, which were more private in character and are used for offices, living
quarters (apartments or hotel rooms), or meeting halls. Longstreth states that the two-part
commercial block was prevalent in the United States from the 1850s to 1950s, though it was
present earlier as well (Longstreth 1987:24-25). Due to its commercial function, the lower story
of the two-part commercial block typically is provided a different treatment than the floors
above, being provided with large display windows and entrance doorways, the latter of which are
often recessed in between the display windows.
The two-part commercial block is the most prevalent vernacular building type present within the
project area, with a total of forty-nine identified. The ages of these buildings date from 1855 to
the 1920s. It clearly was the favored building type constructed in the central business district in
nineteenth and early twentieth centuries. Most examples in the project area are two stories tall,
but several three story examples are present as well. The number of storefronts offered by these
buildings range from one to four, though one and two storefronts are typical (see Figure 46).
Two of the buildings identified as two-part commercial blocks actually actual represent variants
of the form. Interestingly, both properties were built as movie houses: the former Grand Theater
at 117 West Wood Street and the Orpheum Theater at 316 South Main Street. The lower stories
of these buildings have the outline of an “enframed window wall” but this does not continue to
upper stories, as is typical of this building form (see Figure 47).

18

The additional building types in question are the “service-bay business” and “commercial/industrial block,” which
follow a typology developed by Utah’s State Historic Preservation Office.
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One-Part Commercial Block
Thirteen buildings within the project area are examples of Longstreth’s “one-part commercial
block.” Buildings of this form are single-story in height and have the same function as the lower
story of the two-part commercial block. Longstreth describes the one-story commercial block as
a “simple box with a decorated façade and thoroughly urban in its overtones” (Longstreth
1987:54).
Fourteen one-part commercial blocks were identified in the project area. They provide a single
storefront. Historic photographs indicate that this building type has had long presence within the
central business district. Facades with false fronts and parapet walls, elevated above the roof
line, were common. Several of the older one-part commercial blocks within their have had their
original facades modified or obscured by modern materials (see Figure 48).

Enframed Window Wall
“Enframed window wall” buildings are identified by their having a large center section of the
facade surrounded by a “wide and often continuous border, which is treated as a single
compositional unit.” On buildings one to three stories in height, the surrounding border typically
is twice as wide as those found on the individual bays of one and two-part commercial blocks.
Multi-story examples of the enframed window wall form are further distinguished from two-part
commercial blocks by having no segregation in function between the first and upper floors
(Longstreth 1998:68-69).
Four enframed window wall buildings are located within the project area. Three are single-story
examples, ranging in date from circa 1918 to circa 1950-1960 (see Figure 49). The fourth
example is the two-story Kinkaid Building at 100 South Main Street, which faces the public
square. The effect of the enframed window wall on the Kinkaid Building’s façade has been
diminished by the large-scale infilling of its window openings.

Enframed Block
“Enframed block” buildings are characterized by a “rectangular façade containing classical
columns or pilasters in the form of a colonnade, which is framed by substantial corners, bays, or
end walls.” Examples generally are two or three stories in height. . The enframed block was a
popular building form widely applied to designs of post offices, courts, banks, and institutional
buildings in the United States circa 1900 through the 1920s (Longstreth 1998:114-115). Its
continued persistence into the 1930s is attested by the Hillsboro Post Office, which was
constructed in 1934 and represents the one example of an enframed window wall building within
the project area (ref. Figure 44).

Service-Bay Business
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Three properties are classified as “service bay businesses.” These buildings have one or more
prominent vehicle bays and an attached office and/or shop space. Although this form bears some
similarity to service/gas stations, it is distinct from these in that they are not associated with the
retail sale of gasoline and generally has more vehicle bays. Three properties fitting this building
form are located within the project area. The oldest of these is located at 111 Tillson and appears
to have been constructed circa 1935 (see Figure 50).

Commercial Block
Seven buildings within the project area have been categorized as “commercial blocks.” This
categorization admittedly is somewhat generic and is intended to capture those properties that do
not fit Longstreth’s typology for historic commercial buildings. Their failure to fit his typology
is due in part to the fact most of them are not historic—meaning they were constructed post 1965
and hence fail to meet the 50-year benchmark for National Register eligibility. One exception is
120 West Water Street, which was constructed circa 1950-1960 (ref. Figure 45). This building
represented a departure from the previous generation of commercial buildings in the central
business district in being detached from neighboring buildings and having a setback from the
street. The building also is distinguished from the two-part commercial blocks preceding it in
having no segregation in function between floors; it was all office space related to a single
business. The seven properties categorized as “commercial blocks” vary greatly in respect to
size and character.
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Figure 46. Three examples of “two-part commercial blocks” within the project area: (top)
101 South Main Street; (middle) 509-511 South Main Street, representing the southern
third of the Bremer Block; and (bottom) The former Hamilton Hotel at 421-423 South
Main Street.
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Figure 47. The former Grand Theater at 117 West Wood (top) and the Orpheum Theater
at 316 South Main Street (bottom) exhibit elements of both the “two-part commercial
block” and the “enframed window wall.”

65

Figure 48. Two examples of “one-part commercial blocks” within the project area: (top)
317 South Main Street, constructed circa 1875-1885; and (bottom) 113West Wood Street,
Main Street, constructed 1923-1926 as a doctor’s office.
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Figure 49. Two examples of “enframed window wall” buildings within the project area:
(top) 221 South Main Street; and (bottom) the Moose Hall at 411 South Main Street, built
in 1951.
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Figure 50. This building at 111 Tillson Street is an example of a "service-bay business"
within the project area.

Figure 51. Two examples of “service-bay businesses” in the project area: (top) 111 Tillson
Street; and (bottom) 130 West Seward Street, a building which also fronts Broad and
Church streets.
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Vernacular Building Types: Single Family Dwellings

I House
I-Houses are two-story, single-pile, side-gable dwellings characterized by a rectangular plan and
a three or five-bay facade. So named due to its initial identification in the “I” states of Indiana,
Illinois, and Iowa, the I-House has two rooms on each of its floors that are often (but not always)
separated by a central hallway. This type of dwelling represents a traditional Anglo-American
house form that maximizes on the available wall space for windows, which was necessary both
for natural light and ventilation. Often associated with the Upland South, the I-House in the
nineteenth and early twentieth centuries came to connote the economic and agrarian stability of
the middle-class farmer “who carried much of the predominately English folk culture of the
Eastern United States” (Glassie 1968:99). As Fred Kniffen noted, “The I-House became
symbolic of economic attainment by agriculturalists and remained so associated throughout the
Upland South and its peripheral extension” (Kniffen 1936:179-193).
Although far more common in rural settings, I-Houses are found in urban locations as well, and
one example is present within the survey area. The house in question is located at 437 South
Main Street and has a three-bay façade (see Figure 51). The date of construction for this home is
not known, but the presence of return cornices (which are indicative of Greek-Revival influence)
suggest that the house could be as early as circa 1860. If so, this property would be one of the
oldest buildings within the survey area. The house provides some sense of the character of this
stretch of Main Street prior to the early-twentieth-century expansion of the central business
district south of Wood Street.

Four Square
The Four-Square House is a two-story, double-pile dwelling with a hip roof (usually pyramidal)
and a footprint that is square, or nearly so. The house provides three or four principal rooms on
each of floors and typically has a single-story, full-length front porch. Stylistic influences on this
house form are limited, but, when present, is usually seen in the windows and on the front porch
and tends to reflect Classical, Prairie, or Craftsman styles. The Four Square was a popular house
form between ca. 1900 and ca. 1920 and was particularly prevalent in the Midwest, which has
caused it to be dubbed the “Corn Belt Cube” and “Prairie Box” (Jakle, Bastian, and Meyer
1989:140; Edwards and Kummer 1996:49; McAlester and McAlester 1990:438-40). In the rural
Midwest, the Four Square was the twentieth century equivalent of the nineteenth century IHouse.
Two Four-Square Houses are present in the survey area. They are located adjacent to one
another at 304 and 308 South Broad Street. The latter house was constructed 1907-1912, while
that at 304 South Broad dates to 1912-1923 (see Figure 52).
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Figure 52. This dwelling at 437 South Main Street is the one example of an I-House within
the project area. It also likely represents one of the older buildings within the central
business district.

Figure 53. A Four-Square House at 304 South Broad Street, one of two identified within
the project area.
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CONCLUSIONS AND RECOMMENDATIONS
The architectural survey of the Hillsboro Central Business District has documented a diverse
range of historic buildings dating from the 1850s through the middle twentieth century, and has
attempted to pace these buildings into a historical and architectural context. Development within
the commercial district began in the early 1820s and has continued to the present day. A total of
eighty-seven properties were documented within the project area. Several of these properties had
outbuildings, increasing the total of number of buildings present to ninety-one (excluding the
light-weight, metal-frame car ports present on several properties). The vast majority of the
buildings documented (n=64, or 73%) are located along Main Street, while the others are located
along side streets, mostly within one block of Main. None of the side streets have more than five
properties on them within the project area (see Table 3). Maps with street addresses indicated
are attached as Figures 54 and 55 below. Representative streetscape photographs of the project
area, illustrating existing conditions, are attached as Figures 56 through 73.
The majority of buildings within the project area meet the 50-year benchmark for National
Register eligibility. Indeed only five or six buildings definitely appear to have been constructed
post-1965, meaning that 93% are potentially eligible. The integrity of the pre-1965 buildings
with the project also is very good overall. Those whose integrity was rated as “excellent”
represent 11% of the total and those as “good” 60%. Another 21% are considered to have “fair”
integrity, while only 8% are considered to have “poor” integrity (see Table 5).
Considering the survey area as a whole, the historic integrity is best within the Parcel I of the
current Hillsboro Local Historic District and on the block to the south of that, bounded by Wood,
Mill, Main, and Gunning streets. The remaining areas covered by the survey do have historic
buildings present, but they also have vacant lots or modern buildings present. On the block
bounded by Church, Water, Berry, and Broad, for instance, the only building remaining is the
former Methodist Episcopal Church. Similarly, the historic character of the block bounded by
Wood, Tillson, Main, and Hamilton has been impacted by the construction of the First Financial
Bank, whose complex includes the primary bank building, a detached building for drive-through
banking, and large parking lot. The recent construction of the Hillsboro National Bank at 230
South Main Street also negatively impacted the integrity of the this block, but at least in this
instance, the design of the bank building emulates the solid line of storefronts it replaced, thereby
maintaining some feel of the historic streetscape; the building also follows a modern Italianate
style, keeping it harmony with the historic Union Block to which it is adjacent.
Eligibility to the National Register of Historic Places is based on four broad criteria, which are
used to guide the evaluation process. These criteria state:
The quality of significance in American history, architecture, archeology, and
culture is present in districts, sites, buildings, structures, and objects that possess
integrity of location, design, setting, materials, workmanship, feeling, and
association, and:
A) that are associated with events that have made a significant
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contribution to the broad patterns of our history; or
B) that are associated with the lives of persons significant in our past; or
C) that embody the distinctive characteristics of a type, period, or method
of construction or that represent the work of a master, or that posses
high artistic values, or that represent a significant and distinguishable
entity whose components may lack individual distinction; or
D) that have yielded, or may be likely to yield, information important in
prehistory or history.
At present, the only property listed on the National Register within the project area is the old
Montgomery Courthouse. A number of other buildings, however, are considered potentially
eligible to the National Register, based on their historical significance and integrity. One of
these, the old Montgomery County News Building at 106 West Seward Street was given a
preliminary determination of eligibility to the National Register under Criterion A by the IHPA
in 2002. A list of buildings considered potentially eligible individually to the National Register
is presented in Table 6 below.
Table 7 presents a list of buildings considered potentially eligible for listing as Local Landmarks.
This includes all of the potential National Register potential properties listed in Table 6, plus
additional properties that while not quite meeting the standards for a NR listing may meet the
requirements for Local Landmark listing. These properties have local historic and/or
architectural significance.
The lists of properties presented in the Tables 6 and 7 should be treated as a starting point. A
comprehensive of evaluation of all of the buildings within the central business district was
beyond the scope the current project. Additional properties could be added to the list,
particularly if restoration efforts are undertaken on them. Although some aspects of a structure’s
architectural integrity are, relatively speaking, irreversible (such as the construction of large
wings and changing window and door configurations), other aspects of the structure’s integrity
can be improved through careful rehabilitation and/or restoration. Even though a particular
building’s integrity may be ranked low in this survey, simple rehabilitation efforts (such as the
removal of modern siding and the restoration of a storefront) can often result in the upgrading of
a building’s integrity. Similarly, although a building may lack architectural integrity, it does not
always preclude it from having historical and/or archaeological significance. The association of
a structure with an important person or event often can dramatically contribute to the
significance of a building. Similarly, although the remains of a building may be sufficiently
altered to question its architectural integrity, the building may contain sufficient information
about a particular house type, style, or building method, or contribute to our general knowledge
about lifeways in a particular place and time, that it can be considered significant. Although
some buildings within the project area have been sided—thereby masking their original
architectural character—should the siding be removed and supplemental architectural details
added as needed (following Secretary of the Interior’s Standards and Guidelines), the building’s
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integrity would be improved and increase its potential opportunity for listing on the National
Register of Historic Places or individually listing as a city landmark.
Given the high degree of integrity within Hillsboro’s central business district, the core of the area
is considered a good candidate for nomination to the National Register of Historic Places. The
proposed boundary for the NR district would include Parcel I of the Hillsboro Historic District,
plus the block bounded by Wood, Mill, Main, and Gunning streets. At a minimum, we
recommend that consideration be given to extending the existing local historic district to include
the latter block, given its historic association with the central business district and its good
integrity overall. The buildings there contribute significantly to the story of Hillsboro’s
development in the late nineteenth and early twentieth centuries.
This survey report should be considered a work in progress. An effort should be made to
continually upgrade the status of the inventory forms, particularly in respect to the site-specific
historical information. As historical information becomes available about the specific buildings,
it needs to be integrated into these site forms. Additionally, a pro-active attempt to conduct sitespecific documentary research regarding many of these buildings should be made. A component
of other survey programs have included provisions for the training of volunteers to conduct sitespecific research into tax records, city directories, and other published sources,
Finally, we would like to stress that there is more to preservation than simply the in-place
preservation of architectural resources. Although we must strive to protect and enhance the
existing architectural resources within this area, other means of preservation should be
considered as well. If demolition of particular structure is warranted, a program of
documentation should be pursued prior to the demolition. Several levels of documentation exist.
Minimally, the buildings should be photographically documented (both interior as well as
exterior). Often, a more thorough job of documentation is warranted, consisting of photographs
supplemented with archival research, on-site architectural investigations, and in many cases,
archaeological investigations prior to demolition of the structure. Such documentation preserves
our cultural heritage through the archival record.
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Table 3
Hillsboro Central Business District,
Number of Buildings by Street
Street

Number
3
3
1
4
64
1
4
2
1
5
88

Berry
Broad
Gunning
Hamilton
Main
Public Square
Seward
Tillson
Water
Wood
Total

Table 4
Hillsboro Central Business District,
Number of Buildings by Style and Form
Architectural Style

Number of
Buildings

Building Form

Number of
Buildings

Classical Revival
Colonial Revival
Eastlake/Stick
Dutch Colonial Revival
Gothic Revival
Italianate
Late 19 th C. & Early 20 th C. Revivals
Modern Movement
Queen Anne
Romanesque Revival
Second Empire

3
3
3
1
1
5
1
3
4
1
1

Church
Commercial Block
Courthouse
Enframed Block
Enclosed Window Wall
Four-Square House
I-House
One-Part Commercial Block
Service-Bay Business
Storage Unit
Two-Part Commercial Block

2
7
1
1
4
2
1
4
3
1

Table 5
Hillsboro Central Business District,
Integrity Assessments of Pre-1965 Buildings
Integrity
Excellent
Good
Fair
Poor
Total

Number
9
49
17
7
82

% of Historic
11%
60%
21%
8%
100%

% of Buildings
10%
56%
19%
8%
93%
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Table 6
Hillsboro Central Business District,
Buildings Potentially Eligible to the National Register of Historic Places
Address
202
113
318
506
320-324
106
123

South
South
South
South
South
West
East

Broad
Hamilton
Main
Main
Main
Seward
Seward
Public Square

Style
Gothic Revival
Early 20th Century Revivals
Classical Revival
Dutch Colonial Revival
Colonial Revival
Second Empire/Italianate

Vernacular Type
Church
One-Part Commercial Block
Two-Part Commercial Block
Church
Two-Part Commercial Block
Two-Part Commercial Block
Courthouse

Table 7
Hillsboro Central Business District,
Buildings Potentially Eligibility for City Landmark Status
Address
202
113
207
237
301
318
436
506
305-307
320-324
401-405

South
South
South
South
South
South
South
South
South
South
South

106
123
110
120

West
East
East
West

Broad
Hamilton
Main
Main
Main
Main
Main
Main
Main
Main
Main
Public Square
Seward
Seward
Wood
Wood

Style
Gothic Revival

Early 20th Century Revivals
Classical Revival
Italianate
Dutch Colonial Revival
Romanesque Revival/Queen Anne
Second Empire/Italianate

Vernacular Type
Church
One-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Church
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Courthouse
Two-Part Commercial Block

Colonial Revival
PWA/WPA Moderne

Two-Part Commercial Block
Enframed Block
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108 N.
123 E.
102 N.

COURTHOUSE

E. SEWARD STREET

W. SEWARD STREET
101 S.
100 S.

102-106 S.
103 S.
106 E.

109 S.

119

201 S.

106 W.
200-204 S.

113 S.

130 E.

103 S.
105 S.
107 S.

CHURCH STREET
203 S.
205 S.
207 S.

206-208 S.

202 S.
209-213 S.

115 S.
210-212 S.

215 S.
214-216 S.
HAMILTON
STREET

217 S.

218-220 S.

221 S.
225 S.

230 S.

MAIN
STREET

BERRY
STREET

BROAD
STREET

229-231 S.
233 S.
237 S.

W. WATER STREET

E. WATER STREET

Figure 54. Aerial view of the northern half of the Hillsboro Central Business District
survey area. The street numbers of the properties documented during the survey are
indicated in orange. North is up.
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E. WATER STREET

W. WATER STREET
300 S.

301

301 S.

120 W.
304 S.
306 S.
308 S.
310 S.

117 W.

305

305-307 S.

312 S.

309 S.
311 S.
313 S.
315 S.

318 S.

317 S.

320-324 S.

325 S.

311.

304 S..

308 S..

GUNNING
STREET

113 W
E. WATER STREET

W. WATER STREET

110 E.
400 S. (B)
120 W.
400 S. (A)

401-405 S.

114 E.

411 S.
MAIN
STREET
419 S.
421-423 S.

420 S.

HAMILTON
STREET

425 S.
431 S.
433 S.

434 S.
436 S.
438 S.

437 S.
439 S.
441-443 S.

111
441 S.

447

TILLSON STREET
501-503 S.
506 S.
505-507 S.
509-511 S.

GUNNING
STREET

MILL STREET

Figure 55. Aerial view of the southern half of the Hillsboro Central Business District.
Street numbers of the properties documented is in orange. North is up.
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Figure 56. View of the public square in Hillsboro, looking north from the intersection of
Seward and Main streets.

Figure 57. View of the buildings lining the southeast corner of the public square (100 block
of South Main Street and 100 block of East Seward Street).
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Figure 58. View of the buildings lining the southwest corner of the public square (100
block of South Main Street and 100 block of West Seward Street).

Figure 59. General view of Main Street, looking south from the public square. The
buildings in foreground are located on the 200 block of South Main.
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Figure 60. East side of the 200 block of South Main Street, looking southeast.

Figure 61. West side of the 200 block of South Main Street, looking northwest.
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Figure 62. View of the 200 block of South Main Street, looking north from Water Street.
The recently constructed Hillsboro National Bank appears at far left.

Figure 63. View of the east side of the 300 block of South Main Street, looking southeast.
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Figure 64. View of the west side of the 300 block of South Main Street, looking southwest.

Figure 65. View of the west side of the 300 block of South Main Street, looking northwest.
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Figure 66. View of the south side of 100 block of East Wood Street, looking southwest.

Figure 67. View of the east side of the 400 block of South Main Street, looking northeast.
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Figure 68. View of the east side of the 500 block of South Main Street, looking southeast.
The row of brick commercial buildings is the Bremer Block.

Figure 69. View of the west side of the 400 block of South Main Street, looking northwest.

84

Figure 70. View of the 200 block of South Broad Street Street, looking northwest towards
Berry Street. The former Methodist Episcopal Church, at far right, is the only building
remaining on this block.

Figure 71. View of the 300 block of South Broad Street, looking northwest. The southern
half of this block is devoid of buildings and presently used for parking.
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Figure 72. View of the east side of the 300 block of Berry Street, looking southeast.

Figure 73. View of the east side of the 200 block of South Hamilton Street, looking
northeast. Note the recently constructed Hillsboro National Bank (at right) and associated
parking lot here.
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APENDIX I
Buildings Sorted by Street Address
Address
301
305
311
304
308
202
119
447
103
113
115
102
108
101
100
102-106
103
105
107
109
200-204
201
203
205
206-208
207
209-213
210-212
214-216
215
217
218-220
221
225
230
229-231
233
237
300
301
304
306
305-307
308
309

South
South
South

South
South
South
North
North
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South

Style
Berry
Berry
Berry
Broad
Broad
Broad
Church
Gunning
Hamilton
Hamilton
Hamilton
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main

Gothic Revival

Queen Anne
Queen Anne
Italianate
Italianate
Eastlake-Stick
Italianate
Modern Movement
Modern Movement

Classical Revival
Classical Revival
Italianate

Form
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Four-Square House
Four-Square House
Church
Two-Part Commercial Block
Storage Unit
Service-Bay Business
One-Part Commercial Block
One-Commercial Block
One-Part Commercial Block
Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
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310
311
312
313
315
318
317
320-324
325
400
400
401-405
411
419
420
421-423
425
431
433
434
436
437
438
439
441-443
447
501-503
506
505-507
509-511
106
123
130
106
111
120
110
114
113
117
120

Address
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
East
East
East
West
West
East
East
West
West
West

Style
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main (a)
Main (b)
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Seward
Seward
Seward
Seward
Tillson
Water
Wood
Wood
Wood
Wood
Wood
Public Square

Eastlake-Stick
Eastlake-Stick
Late 19th & Early 20th Century Revivals
Dutch Colonial Revival

Romanesque Revival/Queen Anne

Colonial Revival
Colonial Revival

Classical Revival

Form
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Commercial Block
Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
I-House
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Church
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block

Colonial Revival

Modern Movement

PWA/WPA Moderne
Second Empire/Italianate

Service-Bay Business
Two-Part Commercial Block
Service-Bay Business
Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Enframed Block
Courthouse
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APENDIX II
Buildings Sorted by Architectural Style

304
306
506
431
433
123
320-324
318
215
311
313
202
210-212
214-216
218-220
305-307
221
225
120
120
206-208
209-213
401-405
301
305
311
304
308
119
447
103
113
115
102
108
101
100
102-106
103
105
107
109
200-204
201

Address
South
South
South
South
South
East
South
South
South
South
South
South
South
South
South
South
South
South
West
West
South
South
South

South
South

South
South
South
North
North
South
South
South
South
South
South
South
South
South

Main
Main
Main
Main
Main
Seward
Main
Main
Main
Main
Main
Broad
Main
Main
Main
Main
Main
Main
Water
Wood
Main
Main
Main
Public Square
Berry
Berry
Berry
Broad
Broad
Church
Gunning
Hamilton
Hamilton
Hamilton
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main

Style
Classical Revival
Classical Revival
Classical Revival
Colonial Revival
Colonial Revival
Colonial Revival
Dutch Colonial Revival
Late 19 th & Early 20th Century Revivals
Eastlake-Stick
Eastlake-Stick
Eastlake-Stick
Gothic Revival
Italianate
Italianate
Italianate
Italianate
Modern Movement
Modern Movement
Modern Movement
PWA/WPA Moderne
Queen Anne
Queen Anne
Romanesque Revival/Queen Anne
Second Empire/Italianate

Form
Two-Part Commercial Block
Two-Part Commercial Block
Church
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Church
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Commercial Block
Enframed Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Courthouse
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Four-Square House
Four-Square House
Two-Part Commercial Block
Storage Unit
Service-Bay Business
One-Part Commercial Block
One-Commercial Block
One-Part Commercial Block
Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Commercial Block
Two-Part Commercial Block
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203
205
207
217
230
229-231
233
237
300
301
308
309
310
312
315
317
325
411
419
420
421-423
425
434
436
437
438
439
441-443
447
501-503
505-507
509-511
400
400
106
130
106
111
110
114
113
117

Address
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
East
East
West
East
East
West
West

Style
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main (a)
Main (b)
Seward
Seward
Seward
Tillson
Wood
Wood
Wood
Wood

Form
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Enframed Window Wall
Two-Part Commercial Block
Commercial Block
Two-Part Commercial Block
Enframed Window Wall
One-Part Commercial Block
One-Part Commercial Block
I-House
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Commercial Block
Commercial Block
Two-Part Commercial Block
Service-Bay Business
Two-Part Commercial Block
Service-Bay Business
Two-Part Commercial Block
Two-Part Commercial Block
One-Part Commercial Block
Two-Part Commercial Block
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APENDIX III
Buildings Sorted by Vernacular Form

202
506
108
109
230
420
400
400
120
120
100
221
411
425
304
308
437
115
311
113
102
107
233
317
434
436
438
439
447
441-443
113
103
130
111
447
301
305
119
101
103
105
201
203
205

Address
South
South
North
South
South
South
South
South
West
West
South
South
South
South
South
South
South
South
South
North
South
South
South
South
South
South
South
South
South
West
South
East

South
South
South
South
South
South

Style
Broad
Main
Main
Main
Main
Main
Main (a)
Main (b)
Water
Public Square
Wood
Main
Main
Main
Main
Broad
Broad
Main
Hamilton
Berry
Hamilton
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Wood
Hamilton
Seward
Tillson
Gunning
Berry
Berry
Church
Main
Main
Main
Main
Main
Main

Gothic Revival
Classical Revival

Modern Movement
Second Empire/Italianate
PWA/WPA Moderne
Modern Movement

Form
Church
Church
Commercial Block
Commercial Block
Commercial Block
Commercial Block
Commercial Block
Commercial Block
Commercial Block
Courthouse
Enframed Block
Enframed Window Wall
Enframed Window Wall
Enframed Window Wall
Enframed Window Wall
Four-Square House
Four-Square House
I-House
One-Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
One-Part Commercial Block
Service-Bay Business
Service-Bay Business
Service-Bay Business
Storage Unit
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
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207
215
217
225
237
300
301
304
306
308
309
310
311
312
313
315
318
325
419
431
433
102-106
206-208
209-213
210-212
214-216
218-220
229-231
305-307
320-324
401-405
421-423
501-503
505-507
509-511
106
106
110
114
117
200-204
123

Address
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
South
East
West
East
East
West
South
East

Style
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Main
Seward
Seward
Wood
Wood
Wood
Main
Seward

Eastlake-Stick
Modern Movement

Classical Revival
Classical Revival

Eastlake-Stick
Eastlake-Stick
Late 19th & Early 20th Century Revivals

Colonial Revival
Colonial Revival
Queen Anne
Queen Anne
Italianate
Italianate
Italianate
Italianate
Dutch Colonial Revival
Romanesque Revival/Queen Anne

Form
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block
Two-Part Commercial Block

Colonial Revival
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APENDIX IV
Sample Survey Form
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ARCHITECTURAL SURVEY FORM
CENTRAL BUSINESS DISTRICT
HILLSBORO, ILLINOIS
STREET ADDRESS:
COMMON NAME:
LOCATION:
PARCEL ID NO.:

301 South Main Street
Frey / Yoffie / Heselov Building
N½, Lot 68 of Original Town
16-02-495-001

PHYSICAL CHARACTERISTICS
HISTORIC USE:
commercial
PRESENT USE:
commercial
PLAN SHAPE:
rectangular
NUMBER OF STORIES:
2
WALL CONSTRUCTION:
brick
SIDING MATERIAL:
FOUNDATION MATERIAL: brick
WINDOWS:
plate glass; double-hung
vinyl, 6/6 and 1/1 lights;
wood casement, 1x1 lights
ROOF TYPE:
flat
ROOF MATERIAL:
rubber
ARCHITECTURAL STYLE:
BUILDING TYPE:
Two-Part Commercial Block
ORNAMENTATION: pressed-metal cornice with dentils, stepped parapet wall, decorative brick banding, Bedford limestone belt
course, ornamental iron lintel over storefront
INTEGRITY: Good
ALTERATIONS: vinyl replacement windows, storefront modernized (mid-20 th century)
OUTBUILDINGS: None
HISTORICAL DOCUMENTATION
SANBORN MAPS: This building is first illustrated on the 1912 Sanborn map, which indicates its use as a clothing store. The 1923
and 1942 Sanborns show no changes.
BUILDER/ARCHITECT: Jake Frey (owner/builder)
APPROXIMATE DATE OF CONSTRUCTION: 1907-1912
HISTORICAL EVENTS, PEOPLE OR DATES ASSOCIATED WITH PROPERTY: This building has been variously known as the
“Frey”, “Yoffie,” and “Heselov” building due to its former owners. The 1912 city directory places the Weber and Goad dry
goods store on the lower floor, and reports the upper-floor (listed as the “Frey Building”) as being divided into nine rooms
occupied by Dr. E. B. Strange (Rm. 1-2), A. T. Strange’s insurance office (Rm. 3), F. P. Winchester (Rm. 7), and the
Taylorville Real Estate Company (Rm. 8-9), with rooms 4-6 being vacant. The 1926 and 1930 city directories list the property
as the “Yoffie Building” and reports Yoffie’s Style Shop on the lower floor. Mel and Jackie Heselov had their Heselov’s Style
Shop there afterwards. In 1988, it occupied by Earl’s Sports (Bliss 1989:83).
COMMENTS: This building was cited as a significant building by Illinois Historic Structures Survey for Montgomery County
(Sprague 1973) and is documented as HARGIS Reference No. 109151.
____________________________________________________________________________________________________________
NATIONAL REGISTER EVALUATION
ELIGIBLE INDIVIDUALLY:
No
ELIGIBLE AS PART OF NR HISTORIC DISTRICT:
Yes
IF ELIGIBLE FOR NATIONAL REGISTER, EXPLAIN RATIONALE/CRITERIA:
ELIGIBLE AS CITY LANDMARK:
No
ELIGIBLE AS PART OF LOCAL HISTORIC DISTRICT
Yes
____________________________________________________________________________________________________________
PHOTOGRAPHIC INFORMATION
DIGITAL IMAGES: (301 South Main) DSC_0863, DSC_0864, DSC_0957, DSC_1221
____________________________________________________________________________________________________________
SURVEY INFORMATION
SURVEYOR: Floyd Mansberger and Christopher Stratton (Fever River Research)
DATE:
December 2014
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APPENDIX V
Sanborn Fire Insurance Maps of Hillsboro
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